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AMIS 339 Annual Conference Held in Winston-Salem

The 33" annual meeting of theAmeri-
can Musical Instrument Society was held
in a beautiful eighteenth-century village
called Old Salem, next tothe modern city
of Winston-Salem, NC. The atmosphere
was peaceful and congenial—very condu-
civeto theenjoyment of music and instru-
ments. Plus, the Old Salem Tavern served
excellent lunchesand dinners.

Our firgt session on Thursday featured
aspirited introduction to Moravian music
and the Moravian Music Foundation by
its director, Nola Reed Knouse. After
hearing her, one felt that the Moravian
Music Foundation was in good hands!
This was followed by a report from one
of the Foundation’s active members,
Paula L ocklair, on the restoration of the
important organ built by David Tannen-
berg in 1800. She spokewith great admi-
ration for the careful restoration by Tay-
lor & Boody of thisorgan, the oldest sur-
viving two-manual organ builtintheU.S.
Peggy Baird then entertained the audi-
ence with a slide talk about paintings of

“Stairway to Heaven” at
the Tuba Exchange, Durham

Photo by S.E. McCombs Thompson

The Eddy Collection, Duke University

various keyboards, explaining the symbol-
ismintheartwork. It was afascinating and
enlightening presentation.

After lunch, Friday's sess on began with
an intriguing and detailed presentation by
Cecil Adkinson anomaliesin early Italian
oboes. Adkins' points refuted some state-
ments by Bruce Haynes and Geoffrey Bur-
gess in their recent book The Oboe about
theinfluence of Italian flutemaking on Ger-
man makers of the eighteenth century. Next,
an interesting presentation of American ex-
hibition-quality fluteswas ably presented by
Doug Koeppe. Christopher Miller con-
cluded the session by discussing the adop-
tion of the 20-button Anglo concertina
among the Pa’ O of Myanmar, illustrated by
PowerPoint slidesand recorded music.

Friday morning began with informative
presentations concerning the viol in six-
teenth-century Scotland (Emily Peppers),
the Tudor violin (Benjamin Hebbert), the
Aktiengesellschaft fir Geigenindustrie in

(continued on page 2)
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Markneukirchen
(Arian Sheets),
and eighteenth-
and nineteenth-
century organs
and organ build-
ersin North Car-
olina (Michael
Friesen). Thefi-
nal paper session
began with Her-
bert Heyde's
presentation “Questions of Authenticity
Regarding SomeWind Instrumentsat the
Metropolitan Museum” followed by
Jayson Dobney’s" Two Decorated Drums
of Dubious Design.” Both papers dis-
cussed instruments made or modified by
theforger Leopoldo Francialini, collected
by Mary Crosby Brown, and later given
tothe Metropolitan Museumin New York.
These papersillustrated that a good deal
may be learned from studying examples
of insruments of dubiousauthenticity. The
final presentation, by Harrison Powley,
concerned J. G Kastner’stimpani method
book and its many implications for per-
formance practice.

Friday night we heard the Home
Church Band play selections of hymns
outside the Auditorium. Kimberly Mar-
shall then played an eclectic mix of mu-
sicon therestored Tannenberg organ. One
was struck with the colorful sound of this
organ which never threatened to over-
whelm the audience. We al so weretreated
to hearing the organ with the electric
blower turned off and, as originaly was
done in performance, an organ student
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Al Rice

(continued from page 1)

providing theair by pumping therestored
mechanism with hisfeet and arms. It was
truly a memorable concert on a most im-
portant historic organ.

Saturday was our day of travel totwo
fascinating collections in Durham. My
group visited the Tuba Exchange in the
morning and examined Vincent and Ethel
Simonetti’s remarkable collection of low
brasses, primarily tubas, including anine-
teenth-century French ophicleide; atuba
with five Berlin valves; miniature 1950s
Sousaphones; and two enormous double
b-flat tubas by H.N. White, supported on
metal stands.

We toured the Eddy Collection of
Duke University in the afternoon. In the
music building we were greeted by Cura-
tor Brenda Neece and saw her attractive
exhibit of instruments. Highlightsindude
a lovely square piano by Casper
Katholnik; a Kirkman square piano; a
Rudall, Rose, Carte & Co. Boehm flute;
two Boehm flutes by Badger; cornets by
Wright, Gilmore & Co., and Freemantle;
and keyed bugles by Herrick and Graves
& Co. In the afternoon, Maria Isabella
Rose entertained us with a lovely recital
of Dussek, Clementi, Hérold, and Bodly
on aClementi grand piano, ca. 1805. Her
sensitive playing produced akal el doscope
of tone colorsand was appreciated greatly
by the audience. The conference ended
with the traditional banquet and auction,
ably conducted by Laury Libin. -

~Albert R. Rice

Al Riceis curator of the Musical Instrument
Collection of the Kenneth J. Fiske Museum,
Claremont Colleges, Claremont, CA.

Kimberly
Marshall playing
the Tannenberg

Organ
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The AMIS Conference From a British Perspective

Having now
participatedin
nineAMI|San-
nual meetings,
| can confi-
dently report
that each has
had its own
character. The
2004 meseting
[ Arnold Myers | wascharacter-
ized by good company and calmly effi-
cient organization. No doubt the calm ef-
ficiency disguised a lot of hard work by
Stew Carter’steam, but our hostsbetrayed
no hint of effort.

The program followed the well-tried
formula of previous meetings, at least
those held outside big cities, and once
again took meto partsof Americathat the
normal British tourist never reaches. | pre-
fer it likethat.

Photo courtesy of A.Myers

The papers were few but good. The
organ was one theme of the meeting: de-
spiteitsimportance, organ research isgen-
erally under-represented at organol ogical
meetings, no doubt because its most en-
thusiastic adherents have long tended to
be self-contained if not isolated from the
wider musical world. Indeed, there has
been atrend for societiesto spring up and
huddlearound individua instruments, per-
haps to the detriment of societies with
broader interests such as AMIS and the
Galpin Society. A meeting such aswe en-
joyed in Winston-Salem, for me at |east,
strikesthe right bal ance between an over-
wide prospect and too narrow afocus.

The unmasking of fakes and forger-
ies in museum collections was a second
theme. This difficult topic has the poten-
tial to be controversial, and possibly up-
setting to museum donors, but it is surely

essential to assert the paramount impor-
tance of honesty, scholarship, and integ-
rity in the museum profession.
Following the AMIS meeting, the
Acoustical Society of America held its
75th Anniversary meseting in New York
City May 24 -28. The musical acoustics
sessionstook astheir themesinstruments
developed before 1929 and after 1929.
Thus, there were papers of interest to
organologists, including papers on the
cornett, psalteries, mandolins, organ,
harpsichord, bells, musical glasses, and
reviews of wider organological fieds. -
~Arnold Myers

Arnold Myers is Director of the Collection

of Historic Musical Instruments at the Uni-
versity of Edinburgh. He was an organizer

of the 2003 AMIS-Galpin Society-CIMCIM
joint meeting in the United Kingdom.

Only aday after our return from the
annual AMIS meeting in Winston-Salem,
itsmany pleasures, encounters, and sounds
still resonate. As someone with a special
affinity for all things eighteenth century; |
found the splendidly preserved culture of
Old Salem to bemost evocative. Thequiet
streets and houses, the well-tended gar-
dens and paddocks, the many beautifully
conserved artifacts, tools, and trade prac-
ticesall create an impression of a history
that is cherished and still unfolding. Many
memberstook advantage of an open house
at the Museum of Early Southern Deco-
rativeArtsto ex-
amine its trea-
sures of design
and craftsman-
ship, andwe are
very grateful to
MESDA'’s vice
president, Paula |
Lock-lair, for
making thevisit
possible. Thanks
also are due to
Nola Reed
Knouse, direc-
tor of the Mor-
avian Music

President’'s Message

opening the doorsof itswonderfully mod-
ern new facility to members who wished
to explore the Moravian archives; clearly
many research projects still liewithin the
rich archival contents. Most of usalso be-
camevery well acquainted with the offer-
ings of the Old Salem Tavern, where we
held many informal meals and meetings
throughout theweekend, and probably ate
far more of those wicked little pumpkin
muffinsthan we should have. The weather
for the meeting was extremely hot for the
second year running, but southerners un-
derstand thefineart of air conditioning and

Foundation, for

Maria Rose and the Clementi Grand Piano, Eddy Collection
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evenin theolder buildingsneither instru-
ments nor persons seemed to suffer.

Of the thirteen papers heard in ses-
sions at the meeting, | am particularly
pleased to note that five of them werepre-
sented by students. These presentations
by young scholarswere not only thought-
ful and interesting, but also showed a
skillful use of aural and visual computer
resources that sets an example for usall.
Two students at the meeting, Ben
Hebbert, who gave a paper, and Sunni
Fass, were supported by AMIS Gribbon
awards. At the Board of Governors meet-
ing, held on thefirst evening of the con-
ference, therewas as usual much discus-
sion about the Gribbon award and other
ways to attract students to our meetings;
and it was decided that AMIS should of-
fer an award for the best student paper
presented at an annual meeting. Thispro-
gramwill begin with the 2005 meetingin
Las Vegas, and more details about it will
appear in afuture Newdletter.

On the Friday evening of the meet-
ing we were treated to two highly con-
trasting performances: first, the robust
sounds of Moravian hymns played out-
doors by theHome Church Band and then
a recital by Kimberly Marshall on the

(continued on page 4)
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Editor’'s Note

Much of this issue is devoted to re-
ports and reflections on the meeting in
Winston-Salem. You can read and see how
interesting the events of the meeting were
to those who attended. Plan now to attend
next year’'s meeting in Las Vegas so you
can share in the curiosity, learning, and
fun.

New tothisissueisaseries, “Buried
Treasures,” focusing on aninstrument cur-
rently in storage at one of America’'s mu-
sical instrument museums. If you know
of insrumentsthat deserveattention inthe
Newsletter, please contact me.

Bath the Journal of the American Mu-
sical Instrument Society and the Society’s
Newsletter reflect the purpose for which
AMISwas founded: to promote the study
of the history, design, and use of musical
instrumentsin all culturesand from all pe-
riods. The Journal containslengthy schol-
arly articles, reviews, and an annual bib-
liography of book-length publications.
The Newsletter presents shorter articles
and reviews, reprints of selected histori-
cal documents, and a biennial bibliogra-
phy of articlesin English. Itsfunction is
also to communicate information about
the Soci ety’ s meetings and awards, news
of members' activities, notices of events
sponsored by other organizations, and re-
portsor announcements concerning insti-
tutional and private collections of musi-
cal instruments.

AMIS members are encouraged to
submit material sto the Newd etter, includ-
ing clear photographs. Electronic submis-
sion of all itemsis preferred, specifically
articlesasattachmentsin Microsoft Word
and photos in JPEG. Contributors wish-
ing to submit articleswhich have appeared
in newspapers or magazines should in-
clude the full title of the publication, the
date of the article, and the name and e
mail address of the appropriate official
who can give permission for reprinting.
Most large publicationsor news agencies
require fees that are beyond the limits of
the Society’s budget.

The Newdletter is published in the
spring, summer, and fall with submission
deadlines of February 1, June 1, and Oc-
tober 1. Each issue is reproduced in full
on the Society’s website, www.amis.org,
whereyou also can find information about
the society and about membership. -

~BarbaraGable
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President’s Message

newly restored organ by David Tannen-
berg, built in 1800 and now housed in the
auditorium of the Old Salem Visitor Cen-
ter. Another musical performance pro-
vided the highlight of our Saturday trip to
Durham, where we visited Vincent
Simonetti’s Tuba Exchange and the Eddy
Collection at Duke University; thiswasa
recital by Maria Rose, who played in a
most expressive and refined style on the
ca. 1805 Clementi piano from the Eddy
Collection.

The presentation of AMIS awards to
individualswho have made val uabl e con-
tributions to the field of musical instru-
mentstook placeat the banquet on Satur-
day evening. Thisyear’s Densmore Prize
was awarded to Sewart Carter, and the
Curt Sachs Award was presented to | van
Macék, who travelled all the way from
Bratislavato attend hisfirst AMIS meet-
ing and toreceive his award.

For a meeting torun as smoothly and
successfully as this one did, a great deal
of detail ed planning and organi zati on must
take place. Obviously, many people get
involved in such an endeavor, but in this
casethe guiding hand of Stew Carter was
visible everywhere, and | wish to thank
him for the long period of careand atten-
tion that he devoted tothis. | also want to
acknowledge the efforts of AMIS mem-
bers Laurence Libin, Sabine Klaus,
Brenda Neece, and Jeannine Abel, all of
whom assisted in creating a very good
meeting indeed. Already at work on the
2005 meeting, which will take place next
May in Las Vegas, are Ted Good, Ardal
Powell, and | sabelle Emer son.

Asl mentionedin myfirst President’s
Message last fall, the issues of building

(continued from page 3)

and sustaining membership in our soci ety
have become extremely important. Anini-
tial step toward addressing these issues
was taken in Winston-Salem, when a
newly formed Membership Committee
met for the first time to begin outlining
goals and tasks for the next several
months. The committee consists of my-
sdf, John Rice (AMIS vice president),
Caroyn Bryant (AMISsecretary), Darcy
Kuronen, and Susan Thompson. Wewill
work closely with Linda Guild, vice
president of Guild Associates, who at-
tended the meeting and offered many help-
ful and constructive suggestions.

Aswe begin to engage the process of
expanding our membership basg, it isim-
portant to recognizethat thereis much that
our current members can do aswell. Many
of usjoined AMIS not because we read
an advertisement or stumbled across the
website, but because one other individual
recommended it to us or invited usto a
meeting. If each of us would take the re-
sponsibility now of bringing in one new
member—afriend, astudent, acolleague
—wewould rapidly increaseour numbers.
Furthermore, such personal involvement
would insure that our society remains a
community linked by shared interestsand
friendship. We want to expand but not to
become a large anonymous body. | must
say that | have no fears about that out-
come. Aslong as peoplewho are passion-
ate about musical instruments continueto
join, we will remain the lively and per-
sonable group that we have always been,
and play our part in keeping a few of the
joys of civilization alive and well.

~KathrynL. ShanksLibin
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The Home Moravian Church Band at Old Salem Visitors’ Center




An Ethnomusicologist’s Response

First of all, |
would like to
thank theAmeri-
can Musical In-
strument Soci-
ety for gener-
ously granting
me a Gribbon
Award giving
methe chanceto
go to Winston-
Salemfor anin-
troduction to the
Society's members and activities. Any of
myinitial hesitations about being abrand-
new facein thisgroup were quickly over-
whelmed by the incredibly warm recep-
tion | received—I thank you all for wel-
coming meinto your community of schol-
arship.

| must admit that | didn’t quite know
what to expect when | came to the meet-
ing. Although | have a background in or-
ganology and related theory, | am prima-
rily an ethnomusicologist and all of my
excursions into organology have focused
on non-Western instruments. So when |
saw a conference program composed
largely of paperson violins, oboes, flutes,
and organs, | feared that | might be quite
lost! Nevertheess, | put my faith in the
strong endorsement of AMIS given by
fellow ethnomusicologist Christopher
Miller, who had recommended that | at-
tend this meeting and had assured methat
it would be a good fit. After | arrived in
Winston Salem ad began to talk with
AMISmembers, | quickly realized that he
was right. Even though my research took
adlightly different angle, | found that we
still had many subjects of common inter-
est that made for exciting exchanges of
idess.

| would haveto say that | found these
many informal conversations to be the
highlight of my first experience with
AMIS. Since my career goals liein the
realm of museums, | wasthrilled to meet
and talk with the many curators and mu-
seum professionals who attended the
meeting. Over lunches, between papersor
waiting for concertsto begin, and during
the pleasant walk between the Visitor's
Center and the hotdl, these weretimesfor
valuable chats about lifein theinstrument
collections of major museums—ups and
downs, career and fell owship opportuni-

Sunni Fass

ties, exhibits that have been or soon will
be mounted, and what it might take for
meto establish mysdlf inthisfidd. | also
was excited to hear about the extensive
collections of non-Western instruments
that are just waiting for more attention! |
would especially like to thank Darcy
Kuronen, Deborah Check Reeves,
Arian Sheets, and Jayson Dobney for
their advice andinsights.

In between these conversations, of
course, | also enjoyed thedisplay of schol-
arship in the formal paper sessions. Al-
though all of the papers were excellent, |
was particularly impressed by the presen-
tations by the younger scholars of the So-
ciety and theinnovativedirectionsof their
research. Christopher Miller’s paper about
thePa’ O concertinatradition in Myanmar
probably resonated the most with me,
given that the subject was closest to my
own intellectual background. My other
personal favorites included Jayson
Dobney’ saccount of detectivework at the
Metropolitan Museum, Ben Hebbert's
new discoveries about Tudor violins, and
Arian Sheets' exploration of Markneu-
kirchen's factory violin production. |
foundit exciting that AMISis areceptive,
comfortableforum for the presentation of
such newwork, and | look forward tofind-
ing my place within this generation of
scholars and hopefully presenting my own
research at afuture meeting.

Overall, the meeting was a wonder-
ful experience. Winston-Salem, and Old
Salem in particular, was a lovely setting
for the conference, and | thoroughly en-
joyed the chance to explore the rich his-
tory of the area. The two excellent recit-
als and the trip to Durham rounded out
the program nicely. Although | wastired
at the end of each day, there wasno ques-
tion that every moment was well spent!
Thank you again to everyone who made
me feel sowelcome and involved—I sin-
cerely hope to keep in touch with the
people | met and to turn their adviceinto
action. Seeyou next year! -

~Sunni Fass

Sunni Fass is a Ph.D. candidate in
Ethnomusicology at Indiana University,
with a Ph.D. minor in Anthropol ogy. She
received her M.A. in Ethnomusicology
fromIndiana Universty in October 2003.

Reflections From

Across the Pond

This year
brought meto
the shores of
the United
States for a
second time
and uninten-
tionally to
North Caro-
linafor a sec-
ond time too
—my first

Ben Hebbert

visit as a Gribbon awardee wasto the an-
nual meeting in 2001 at Asheville.

When | was asked to give my reflec-
tionson this meeting, | supposethat | was
expected to write about how charmed and
surprised | was, asavisitor from England,
to find that there are houses in America
older than my own, or my chagrin at find-
ing that the bars closed at ten o' clock in
that part of town. (Under the circum-
stances| thought it abit rich that particu-
lar Gribbon awardees|ast year complained
that English pubs ceased serving at
eleven.) Perhaps | am supposed to report
back somelife-changing event that came
about through the meeting—thereisone:
the startling revel ation on the authority of
two clarinet players that the Tuba Ex-
change was truly worth visiting led this
dedicated violinist and sometime basher
of drumsto discard hispreudices. Hestill
doesn’t understand why so many shapes
of plumbing all make the same noise but
was awed by the variety and will never
again be so dismissive of cimbassos,
ophicleides, and sousaphones (except of
course one notorious sousaphone).

If thereis onesingle reflection that |
would like to sharewith thereadership, it
isthat of theenormousvalue of ameeting
that is dedicated to nothing more special-
ized than musical instruments. Thereare
formal societiesor informal gatheringsfor
those concerned with just about every con-
ceivable type of musical instrument and
dealing more often than not with the study
of that sort of instrument in perfect isola-
tion of anything e se. Thenature of these,
be they societies or discussion groups on
the Internet, may be beneficial for thees-
tablished scholar of organology or thein-
strument maker to share and develop

(continued on page 6)
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Report of the Curt Sachs Committee

Membersof the Curt Sachs Commit-
tee—John K oster, William Hettrick, and
Jeannine L ambrechts-Douillez—have
selected Ivan Macék, musical instrument
curator of the National Museum of
Bratidava, Sovakia, astherecipient of the
Curt Sachs Award for 2004. The award
recogni zes Macék’slifetime achievement
in thefield of musical instruments, much
of it accomplished under difficult circum-
stances as political and social changes
endangered the survival of Slovakia'sna-
tional heritage.

Lambrechts-Douillez and Koster be-

came acquainted with Macak at the 1999
CIMCIM meeting in Bratislavaand were
impressed with his museum work aswell
as with his publications. Macak has pub-
lished articles and monographson avari-
ety of musical instruments, both western
and ethnic, although some of hiswork was
difficult for the committeeto track down.
Recognition of lvan Macak through the
Curt SachsAward will encourage him and
other specialists in the musical instru-
ments of Eastern Europe in ther efforts
to savetheir musical heritages.”
~Jeannine Lambrechts-Douillez

Photo by B. Gable

Kathryn Libin and lvan Macék ‘

lvan Macak —
Preserver of
Slovakia’s Musical
Heritage

Twenty years ago, as its president, |
attended a meeting of CIMCIM (the In-
ternational Committeefor Musical Instru-
ments of the International Council of
Museums) organized by Ivan Macak at
Dolna Krupa castle near Bratisava. The
aim of the meeting was to bring together
representatives of CIMCIM and theWork-
ing Group on Folk Music and I nstruments
of ICTM (International Committee for
Traditional Music).

The dark drive from the airport to
DolnaKrupamadeus aware of how diffi-
cult thesituation wasin thisland and how
different life here was from that in the
west, which enjoyed freedom. At 9 o' clock
in the evening, no people were in the
streets and all the curtains of the houses
weredrawn. During the meeting at Dolna
Krupa, a curtained van stood outside the
castle, giving us the impression that we
were being watched all the time. We
wanted to call home, but that was not at
all easy. | wasadvised to call from the post

(continued on page 7)

Reflections From Across the Pond

within hisor her field, but the sort of tech-
nical pedantry that these breed must be
one of the mgjor barriersthat legitimizes
musicologists (technical pedants them-
selves) keeping the study of musical in-
struments at arm’s length. Yet, however
specialized we are, we are accustomed to
regarding musical instrumentsas awide
variety—becausethey aretheinstruments
of the orchestra, because we are accus-
tomed to shops that sell everything from
penny-whistles to grand pianos, because
almost every major musical instrument
collection in national museumshas almost
every sort of musical instrument repre-
sented within it, and because of the cul-
ture with which weare incul cated.

The American Musical Instrument
Society was founded to promote better
understanding of all aspects of musica
instruments. The study of musical instru-
ments, if it is ever to be taken seriously

6 AMIS - Summer 2004 Newsletter

by musicologists and henceif itisever to
be promoted toitsproper place within the
academic study of music, must learn a
simplelanguage that other sorts of musi-
cologists can integrateinto their own. By
forcing every discipline together, AMIS
discourages us from the use of secret hand-
shakes—stop-length, stitchmass, embou-
chure, or the innumerable systems of
keys—that gain entry into those impen-
etrable conclaves and leavetherest of the
world either confused and quietly cower-
inginthecorner or scared and hostile (how
many of you readersknow for certain what
all of thoseterms are?). Moreover, AMIS
invigorates cross-fertilization of ideasand
| would rue the day, should it cross any-
body’s mind (there was a question about
it in thefeedback form) that the meetings
took to specializing in one or other form
of instrument.

Lastly, | would like to thank every

(continued from page 5)

member of the organization on behalf of
every one of us from the “next genera-
tion.” It ismuch easier to be enthused and
inspired into odd tangents of research
when societies such asthis demonstrate a
tangible worth to it. | wonder whether |
would be in the second year of my doc-
torate on obscurities relating to musical
instrumentsif the Gribbon award had not
afforded methe opportunity to travel thou-
sands of miles from timeto time to meet
with eminent authoritiesfrom theworlds
of the collector, thecurator, the academic,
and the maker. ~

~Benjamin Hebbert

Benjamin Hebbert isadoctoral candidate
at the University of Oxford and is a
recipient of an Arts and Humanities
Research Board studentship. His area of
study is the London music trade, 1645-
1725.



Ivan Macéak — Preserver of Slovakia’s Musical Heritage

office in Bratidava so that no one would
be involved in letting me use their tele-
phone. Later, walking in the square in
Bratislava, lvan Macak whispered to me
that the man cleaning the square was an
intellectual with a doctorate in science.
Theseimageshave remained imprinted on
my mind. | felt that by coming to Slovakia
we had given hope to colleagues who
wanted to discuss how to save their coun-
tries’ heritages.

In Sovakiapolitical eventsof the 20"
century have had great impacts on cultural
activities. | remember seeing Czech sol-
diers marching down the streets of
Antwerp as part of the German occupa-
tion forces; then Europewas divided into
the western and eastern parts, and the
Czechs and the Slovaks were forced to
coexist. After 1950 abarbaric suppression
of religion began in Slovakia, harming the
cultural life. The Soviets began to liqui-
daterdigiousingitutions, imprison monks
and priests, prohibit the activities of the
church, and loot and burn historic docu-

ments, old musical instruments, and other
precious objects. It has been said that the
destruction that occurred in Slovakiadur-
ing this period exceeded that caused by
the wars of several centuries.

Thefall of the Communist regimein
1989 had a positive effect on the possi-
bilities for free expression and interna-
tional contacts. A deeper understanding of
the relationships of musical instruments
totheir environmentsand especially tothe
concept of culture was developed at the
beginning of the 1990s as the problem of
the coexistence of the Czechs and Slovaks
in a common state was discussed. It be-
came clear that none of thepoliticians on
either side knew the importance of the
concept of culture, an evolving and cu-
mul ative tradition of a society.

Ivan Macdk was quite aware of the
value of culture when he started his ca-
reer as curator of the Slovak National
Museum. He stated, “It iswell known that
when we put musical instrumentsinto a

(continued from page 6)

museum col | ection, we removethem from
the environment in which they are associ-
ated with other cultural phenomena. If we
assign themin thismutilated form to docu-
mentation, they do not contain as much
information as when they functioned in
their original context. Thesewere the con-
siderationswhich led totheorigin of anew
method of documenting Slovak folk mu-
sical instruments.”

Today Slovakia still preserves aliv-
ing tradition of folk musical instruments,
avaluableresult of all of Macak's efforts
over theyears. Within theframework of a
folklore festival, thereis now a competi-
tion for makers of folk musical instru-
ments. In order torealizesuch aims, some-
one like lvan Macak is needed, someone
whose enthusiasm isrooted in firm con-
victions. When | suggested lvan Macak
for the Curt Sachs Award, it was because
of hisenthusiasm, which | had never for-
gotten since our first meeting.

~Jeannine Lambrechts-Douillez

A Well-Traveled Sousaphone

At the Saturday night auction, ending
the meeting in Winston-Salem and raising
money for next year's Gribbon awards,
many interesting and valuable itemswere
sold to the highest bidder by Laury Libin,
an experienced and capableauctioneer. On

one item, however, an old and
unloved sousaphone, the bidding
stopped amost beforeit got started.
This sousaphone, not bright and
shiny like its relatives at the Tuba
Exchange in Durham, had already
been seen at several AMIS
meetings, finding a new
home for a year and then,
like a brass elephant,
returning to be auctioned
once again, athough it did
stay home in 2003 and was
not invited to Scotland—visa
problems, perhaps.
Calling it“an execrable

instrument,’ Lloyd Farrar bid
$52.50, presuming no one

Robert Pyle and Lloyd Farrar transporting

the sousaphone

else was interested and
vowed that the sousaphone would
not be seen again at an AMIS
meeting. Sothe Society bidit afina
farewell. But however bad the

the sousaphone

Laury Libin and Ben Hebbert auctioning

execrable sousaphone might sound (and
no one demonstrated its tone quality), it
has one redeeming quality—at least it's
not made of fiberglass. ~
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On Receiving the Curt Sachs Award

| wish to
thank you for
thehigh award
you havegiven
me. When |
learned of your
decision, |
wrote to your
president Dr.
Libin, telling
her that | know
colleagues,
who deserve
such an award
more than | do. | feel the same embarrass-
ment when | consider what | should say to
you on this occasion.

| have devoted my wholelifeto the docu-
mentation of musical instruments. At thebe-
ginning of my career, | gave attention to art
musical instrumentsand then | ater tofolk in-
struments as well, especially to Slovak folk
musical instruments. In the Slovak National
Museum, | created a collection of musical
instruments which belongs with mgjor Eu-
ropean callections. It doesnot contain instru-
ments by famous masters, but it is valuable
for the concentration of instruments from
Slovakia and the regions from which musi-
cal instruments were imported in the past:
the Czech nations, Germany, Austria, Hun-
gary, and parts of Poland. | realized that docu-
mentation work must be connected with the
practical needs of thesocietyinwhich | lived,
so | gradually came to realize the connec-
tions between musical instruments and cul-
ture. Curt Sachs, after whom the prize you
are giving meisnamed, knew thislong ago,
and the connection isdemonstrated convinc-
ingly in hisworks.

We know that the process of evolution
of musical instrumentsis still continuing. |
realized that, if wewanted to understand this
evolution, we must also consider other cul-
tural processes apart from the development
of instruments since changesin musical in-
struments are only the results of their adap-
tation to changed conditions created by vari-
ous cultural processes.

| will give an example: the fujarais an
important artifact in the history of European
musical instruments. Itisalong, three-holed
flute with an accessory tube through which
the stream of air leads to a sharp edge. It
evolved from abassinstrument of thefamily
of three-holed flutes. The existence of this
family can be demonstrated in treatises by

Photo courtesy of I. Macék

Ivan Macak
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M. Praetorius (1619) or M. Mersenne
(1636). Because it uses over-blowing,
thefamily wasnever used for practical
music. At theend of the seventeenth or
thebeginning of theeghteenth century,
abass instrument of the family some-
how appeared in central Slovakia and
became the sole folk musical instru-
ment used by shepherds.

After the middle of the 20™ cen-
tury, the fujara started to change be-
cause of thenew palitical situation. The
ideology of communism devoted great
attention to folk music sinceit wasre-
garded asan expression of revolution-
ary traditions. Thousands of ensembles
wereestablished after 1950, and inthis
context the characteristics of thefujara
significantly changed. Its use in en-
semblesnot only led to lengthening the
body but alsoto achangein its sound.
Inthe past, shepherds played thefujara
only for themsdves, and it had ahoarse
voice like an old person. When the
fujara found usesin ensemblesin com-
bination with other instruments, to be
heard, it had to have a clear, metallic
sound. With this example, | want to
demonstrate that we can understand
changesin musical instrumentsonly if
we look at them in the context of pro-
cesses occurring in thewhole culture.

In conclusion, allow me to ask for
specifichd p. Many Westernerstill retain,
from the times of colonialism, a sort of
feeling of superiority over non-Western
cultures, which is also expressed in ter-
minology. In Western music we distin-
guish artistic or professional musical in-
struments from folk instruments. How-
ever, we cal all the instruments of non -
Western cultures traditional musical in-
strumentsalthough we should also distin-
gui sh between artistic or professional in-
srumentsand folk instrumentsin thiscon-
text. It isextraordinarily important todis-
tinguish between these groups because of
different research methodol ogies. There-
fore, it would be excellent if an organiza-
tion such asthe American Musical Instru-
ment Society could participate in remov-
ing senseless survivals from the past—if
it could influence organologists to use
both terms, artistic aswell asfolk, when
describing musical instruments of non -
Western cultures, and if it could support
the idea that Chinese, Indian, or Arabic
musical culturesrepresent treasures of the
human spirit just as valuabl e as those of
Western music. ~

~lvan Macék
Editor’s note: For an interesting introduction
tothenodernfujarain English, including many
photos and sound clips, go to: http://
www.fujara.sk, an exceptionally fine website.

Stewart Carter Responds to Receiving
the Densmore Prize

| consider it agreat honor toreceive
the Frances Densmore Prize from the
American Musical Instrument Society
for my article on the Gutter family.
Scholarship cannot occur in a vacuum:
several AMIS colleagues offered valu-
able assigance aong theway. In particu-
lar, | should liketo thank Laury Libin,
for his advice on the text; Al Rice, for
his help with Gutter’s woodwinds;
Marlowe Sigal and Lloyd Farrar, for
informing me of the location of two
Gutter instruments, and Tom Mac-
Cracken, for hisincomparable editorial
skills.
| am extremely grateful for the at-
mosphere of scholarly cooperation that
pervadesAMIS. -
~Stewart Carter

Photo by B. Gable

Stewart Carter receiving the
Densmore Prize from Kathryn Libin




Plan Now to Attend the 2005 Annual Meeting in Las Vegas

The Department of Music and the
College of Fine Arts at UNLV are look-
ing forward to hosting the 2005 annual
meeting of the American Musical Instru-
ment Society to be held May 18-21. In
addition to the usually touted attractions
of Las Vegas, we will especialy enjoy
introducing our visitorstolessfamousin-
stitutionsthat arean important part of Las
Vegas cultura life. The Liberace Mu-
seum, for example, has many of the
pianist’sfabulous costumes, replete with
glitter and gold, but it also hasa number
of historically interesting pianosinclud-

ing a Broadwood and an Erard.
Casinoson the Strip featuretheusual
gaming ddlights, but several of them also
haveart galleries (Le Réve, SeveWynn's
new pleasure palace, and Bellagio, his
former palace) and other attractions, such
asthe conservatory at Bellagio wherethe
floral displays are changed every two
months. Those of you who yearn to ex-
periencethe wide-open spaces of thereal
West may drivefor forty-five minutesand
find yoursdlf in the unique beauty of the
Red Rock National Preserve, Mount
Charleston Wilderness area, or Lake
Mead and the Hoover Dam.
Plansareafoot for ahouse-
to-house tour of Las Vegas to
hear and play pipeorgans, reed
organs, and an 1860
Broadwood. The tour will end
at the university with demon-
strations of the Music
Department’s three pipe or-
gans—a continuo organ and a
six-stop instrument, both built
by Lyle Blackinton from San

Photo from Accessvegas.com

The Fountains of Bellagio Hotel, Las Vegas

Diego, and a thirty-five stop,

AMIS Journal To Be Delayed

Thomas MacCracken, editor of the
AMI S Journal, has announced that pub-
lication of the 2004 volume will be de-
layed until some time next year due to
unforeseen circumstances.

Present plans call for two volumes
to appear in 2005. Thefirst of these will
bear the date 2004 and will be sent to all
paid-up membersand subscribersfor this
year. The second will bethe regular vol-
umefor 2005 and isexpected to beavail-
ablein early fall of that year, marking a
return to the normal publication sched-
ule

“Thereason for thisdelay,” accord-
ing to MacCracken, “is primarily an un-
anticipated decline in the number of ar-
ticles submitted tothejournal last year.”
Because each manuscript goesthrough a
process of peer review aswell asin-depth
editing prior to publication, he notesthat
thelead time between receiving an article
andreadyingit for publishingistypically
six months or more, while the work of
typesetting, proofreading, printing, and
mailing requires afurther four months.

At the Society’srecent annual meet-
ing in Winston-Salem, MacCracken was
able to speak with as many asten people
about research currently in progress, some
of which already has been presented at
previous meetings. In addition, thisyear’s
program featured anumber of promising
new papersthat alsomight beturnedinto
publishablearticles over the course of the
next few months. Other members, aswell
as non-members, also areinvited to con-
tact MacCracken at tgmacc@earthlink.
net withiinquiries, proposals, or finished
articlesat any timeandto encouragetheir
colleagues to do likewise.

“There splenty of high-quality work
being done on the history of musical in-
struments,” saysMacCracken. “Whileit's
disappointing that the 2004 volume will
appear late, our journal iswiddy recog-
nized asaprestigiousplaceto publish this
kind of research, andinthelong run I'm
confident that the present interruption in
the supply of suitable material is just a
minor bump inits 30-year history.”

fifty-three rank instrument built by thefirm
of Beckerath from Hamburg to beinstalled
during the summer of 2004.

A notefor the gourmands among you:
LasVegasistruly an international commu-
nity and as such offers excellent restaurants
of just about every possible ethnic variety,
ranging from fairly inexpensive (Fuji, $20
for dinner with beverages, to Picasso's, be-
ginning at $100 or so0). The buffets on the
Striparefuntoexplore, and several lounges
have live music, often featuring UNLV
musi ¢ students, but excdlent diningisavail-
able al around town. We look forward to
welcoming AMIS in 2005! -

~| sabelle Emer son, UNLV
2005 Local Arrangements Chair

Editor’s Note: A call for papers will appear in

thenext issue of the Newdletter. The deadlinefor
submission is January 1, 2005.

2005 Gribbon Awards
for Student Travel

The William E. Gribbon Memorial
Fund was established in 1989 to encour-
age and enable college and university stu-
dents aged 35 years or younger, enrolled
asfull-timeundergraduate or graduate stu-
dentsin accredited academic programsand
having career intereststhat relateto the pur-
poses of the American Musical Instrument
Society, to attend the Soci ety’sannua mest-
ings.

The Award consists of a student mem-
bership in the Society for oneyear and sub-
stantial financia support for travel and
lodging in an amount determined by the
Award Committee, based upon an itemized
estimate of all of the applicant’s meeting-
related expenses. Award recipientsarerec-
ognized at the annual meeting they attend,
which in 2005 will take place in Las Ve-
gas.

Application Procedure

Applications should be addressed to
Dr. Deborah Check Reeves, National Mu-
sic Museum, University of South Dakota,
414 East Clark Street, Vermillion, SD
57069. Applications may aso be submit-
ted via email. Please send materials to
dreeves@usd.edu. Application materials

(continued on page 12)
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Vince Simonetti playing the H.N. White King
1280 Symphony Tuba at his Tuba Exchange
Fred Gable and Cecil Adkinsinspecting the
consol e of the Tannenberg Organ

AnneAcker, ChrisAcker, and Kathryn Libin
Ben Hebbert and Malcolm Rose at a reception
Stewart Carter, Bill Hettrick, and Helga Kasi moff
at the Eddy Collection

Darcy Kuronen and Cynthia Hoover at the Eddy
Collection

Janet Page and Robert Pyle at the Eddy
Collection

Carolyn Bryant, Ted Good, Tom MacCracken,
and Kathryn Libin

Kely White and Emily Peppers

Jeannine Lambrechts-Douillez and Laury Libin
Sabine Klaus admiring the keyed bugles

Lloyd Farrar at the Eddy Collection

Curator Brenda Neece and Herbert Heyde at the
Eddy Collection

Paula Locklair receiving a plague from Michael
Friesen of the Organ Historical Society

Michael Finkelman and Jane Hettrick at the Tuba
Exchange

Photos by B. Gable
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Tannenberg Organ Restoration Symposium - March 2004

gregations, the Moravian
organs employing only
simple resources because
accompanying hymn sing-
ing wastheir only require-
ment. Nola Reed Knouse,
Director of the Moravian
Musi c Foundation, empha-
sized that the Tannenberg
organ was built for
Moravian music.

Peter Sykes presented
afineconcert on thehand-
pumped instrument, play-

Photo by B. Gable

The Tannenberg Organ, Old Salem Visitor Center

ing works by Christian

The organ of the Home Moravian
Churchin Winston-Salem wasthelargest
instrument David Tannenberg (1728—
1804) of Lititz, PA, built for aMoravian
church. Constructed in 1799-1800, the
instrument served its congregation for 110
yearsbeforeit wasdismantled and put into
an attic. Although it suffered from decades
of storage, surprisingly, aimost al of the
organ survived. Taylor & Boody Organ-
builders of Staunton, VA, restored the or-
gan and installed it in the Visitor Center
at Old Salem.

To celebrate the restoration and re-
dedication of the organ, Old Salem, Inc.
sponsored a scholarly symposium on
March 19-20, 2004. Almost 200 partici-
pantsregistered for the conference, about
half local residents with the rest coming
from two foreign countries and twenty-
three states. Pennsylvania organ buil der
and Tannenberg expert Raymond J.
Brunner began the symposium, speaking
on German organ building in 18th-century
America. C. Daniel Crews, Archivist of
the Southern Province of the Moravian
Church, then put Tannenberg and the
Home Church in the broader Moravian
context.

Laurence Libin, research curator of
TheMetropolitan Museum of Art, showed
how Tannenberg arrived at his design with
all of itscritical dimensions, discussinga
German organ building treatise by Georg
Andreas Sorge, inventories of Tannen-
berg'stools, and the work of other crafts-
men in the Moravian community.

Barbara Owen, organ historian and
consultant, emphasized how different
Tannenberg’'sMoravian organs werefrom
theinstrumentshebuilt for Lutheran con-
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Ignatius Latrobe (the only
Moravian organ music known to exist),
Mozart, Mendelssohn, Telemann, C.PE.
Bach, and Johann Ludwig Krebsand pre-
miering. “Salem Sonata”’ by local com-
poser Dan Locklair.

Kristian Wegscheide, an organ
builder from Dresden who advised Tay-
lor & Boody on this project, brought greet-
ingsfrom Tannenberg’shome and, noting
that thereareno longer any organslikeit
in Germany. Fiveorgan buildersfrom Tay-
lor & Boody described the restoration,
their goal being to follow museum stan-

dards. Thefinal speaker was Bruce Shull,
manager of the restoration project, who
voiced the Tannenberg pipes. Few metal
pipes spoke when the restoration began,
but Shull was confident they were on the
right track because pipeswould only speak
properly within narrow parameters. In
other words, we must be hearing some-
thing close to what Tannenberg heard.
The symposium was well organized
and thefacilitieswerefirst-class. Presen-
tations by both the scholars and organ
builders were excellent. Naturally, hear-
ing the restored organ was the highlight
of the symposium for thelocal attendees
aswell asfor thescholarsand organ build-
es.”
~James L Wallmann

James L. Wallmann holds degrees in music
from Brigham Young University and in law
from Georgetown University, and now prac-
tices corporatelaw in San Ramon, California.
He researches the history of books on the or-
gan, and since 1984 has reviewed almost 400
books, most in foreign languages, for The
American Organist. He is a member of the
Governing Board of the American Organ Ar-
chives of the Organ Historical Society.

2005 Gribbon Awards for Student Travel

must consist of the following documents
(items 1-4):

1. A statement of 300 words or lessde-
scribing the ways in which your aca-
demic interests relate to the history
and/or study of musical instruments.

2. Two lettersof recommendation writ-
ten by personswho are familiar with
your work and career interests. One
of theseletters must be submitted on
official institutional letterhead by a
teacher or professor who can verify
your student status.

3. Your curriculum vitae.

4. An itemized presentation of the ex-
penses you are likely to incur by at-
tending the 2005 Annual Meeting in
Las Vegas, including travel, accom-
modations, and meal expenses, as
well asincidental expenses.

Thefollowing documents (items 5 and 6)

(continued from page 9)

areoptional but may beincluded with your

application, if appropriate:

5. If you will propose a paper for the
2005 Annual Meeting, a copy of the
abstract to be submitted to the Pro-
gram Committee. Please remember
that proposals for papers, lecture-
demonstrations, and performances
should be sent to the Program Chair.

6. If you have attended one or more an-
nual AMIS mestings in the padt, a
statement (not exceeding 300 words)
of impressions gained from the ex-
perience.

Weencourage all studentsto takead-
vantage of this opportunity. AMIS mem-
bers have given generously to make the
Gribbon Memorial Award available, and
we look forward to a strong response.
Applications must be postmarked by mid-
night, February 1, 2005. -

~Deborah Check Reeves



Buried Treasure - The Tielke Cittern at the
Metropolitan Museum of Art

Thisnew series exploresinterest-
ing instruments that, for one reason
or another, are not currently exhibited
by the museumsthat own them. Few
large collections of instruments are
able to display all their holdings or
wouldwish toif they could. Decisions
about which onestoexhibit and which
to lend or keep in storage hinge on
practical matters such as space and
conservation requirementsand on di-
dactic and aesthetic issues reflecting
curators knowledge and taste (or lack
of it). Donors demands, public rela-
tions, and internal palitics likewise
play apart in determining which ob-
jectsmuseum visitorsareabletoview.
Wemight expect that museumswould
choose to show their most attractive,
rare, and historically important i nstru-
ments, but thisisnot always so. Some
might be too large, be too fragile, or
require too much restoration for dis-

former GlI., clamed to have pur-
chased it in Hamburg during the
American occupation following
World War 2; somewhat implausibly,
he said he had bought it in a shop
where he saw it openly displayed in
awindow. Be that as it may, upon
investigation | soon learned that the
samecittern had been reported miss-
ing from the Hamburg museum af-
ter thewar, and thanksto Interpol it
was swiftly returned there.
Remarkably, twelve years later
a dealer approached me with its
black-on-white sibling, which previ-
ously had been sold from the W. E.
Hill & Sons collection in London.
Determined not to let this second
cittern get away, | was delighted to
purchaseit with enthusiastic support
from the Museum’s acquisitions
committee. Sincethisinstrument had
already been expertly restored (the

Photo courtesy of hte Metropolitan Museum of Art

play, or ther significancemight elude
decision-makers, who are not always
expertsin organology or sensitive to
the public’s curiosity.

Cittern by Joachim Tielke, Hamburg, ca. 1685. The
Metropolitan Museum of Art. Purchase, The Vincent
Astor Foundation Gift, and Rogers Fund, 1985.
1985.124.

recessed parchment rosetteswerein-
complete and the bridge had been
lost), it quickly joined other master-
works of baroque lutherie on view

A museumrichin, say, violinsor
flutesmight not put all of them on view at
once but might instead rotate the display
in order to encouragerepeat visitsand al-
low more spacefor other types, especially
if the goal isto represent as many differ-
ent types as possible at one time. So, for
example, acurator might reasonably pre-
fer to show threestylistically distinct vio-
linsor bowsrather than three by the same
maker, no matter how illustrious, except
of coursein a special exhibition devoted
to that maker. In any case, the interested
public must normally rely on museum
catal ogues to discover those instruments
which are not regularly exhibited, but few
catalogues, even on-line, arecomplete and
up to date, and no description, no photo-
graph, is equivalent to seeing the real
thing.

A currently invisible treasure of the
Metropolitan Museum of Art isitslovely
cittern by the cel ébrated Hamburg luthier
Joachim Tielke (1641-1719). Tielke, a
close contemporary and peer of the great
North German organ builder Arp
Schnitger, isrenowned for the exception-
ally lavish and beautiful ornamentation of
hisplucked and bowed instruments. Made

about 1685 during the heyday of Hamburg
bar oque opera, this so-called Hamburger
Cithrinchen was no doubt destined for a
wealthy amateur, perhapsamember of the
nobility (although no clue to provenance
isgiven by thecrown inlaid on the hedl of
theneck and the carved head of aMoorish
king atop the pegbox). It isuniquein the
Western hemisphere and has only one
close counterpart abroad. The pair’srar-
ity is due to the method of manufacture.
Thefloral and foliate decoration wasfret-
sawn simultaneoudly in two layers of ve-
neer, one of ivory and one of ebony. After
cutting, the separate pieces were re-ar-
ranged so that one design appears asblack
on awhite ground and the other in reverse
as white on a black ground, thus provid-
ing intarsiafor two sister citterns.

The white-on-black “negative’ (ex-
cept the fingerboard) to the Met’'sexample
is now a prized attraction at Hamburg's
Museum fur Kunst und Gewerbe. That
instrument wasalso at one timebriefly at
the Met; in fact, it was the very first in-
strument offered to mefor acquisition af-
ter | succeeded Emanuel Winternitz as
curator in 1973. The private vendor, a

in the André Mertens Galleries for
Musical Instruments. There it remained,
accompanied after 1992 by a pretty Tielke
violin until recently, when the number of
European and American stringed instru-
ments on display was substantially re-
duced. -

~LaurencelLibin

AMIS Needs You!

I Becomea Member
I Recruit a New Member
I Renew an Existing
M ember ship
I Join a Committee
I Writean Article
I Do Something

Call 781 397-8870 for an application or
write: American Musica Instrument Society
389 Main Street, Suite 202,

Malden, MA 02148
amis@aquildassoc.com
781 397-8887, fax, www.amis.org
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The Tunesmith and His Tools: A Profile of Brian Hebert

A neighbor of Brian Hebert saysthat
he’ snever surewhat soundshe'll hear as
hewalks his dog by the housein the sum-
mer. He may hear the bright tinkle of a
mandolin, or perhaps quick slur of aros-
ined bow over strings, the airy plaint of a
flute, or the penetrating staccato of atenor
banjo. He couldn’t identify those instru-
mentsprecisely, but healwaysstopstolis-
ten, until theimpatient Schnauzer strains
at the leash and reminds him of his pur-
pose.

Inside, Brian Hebert is at work—
playing on oneinstrument or another for
hoursat atime, stopping towrite out mu-
sical notations, to capture the fleeting
phrasesthat passthrough the acousticin-
strument into the air before they escape
into the region of unremembered music.
Men love their workshops, but thiswork-
shop is hung not with drills, saw blades,
and wrenches, but with the tools of the
tunesmith’s trade: approximately twenty
musical instruments. Hebert, a computer
programmer by day, has just published a
book of one hundred jigs, reds, dipjigs,
airs, and polkas called Fitzgerald's Es-
cape: The Yellow Leaf and Other Tunes.
The book is accompanied by two CDs on
which theauthor/composer playsthetunes
on avariety of instruments. The publica-
tion isthefruit of thelabor of two decades.

Hebert's first instrument was a yel-
low Epiphoneguitar, which he purchased
shortly after seeing the Beatles on the Ed
Sullivan Show in 1963. He became profi-
cient quickly, but as his repertoire ex-
panded, so did his musical tastes. He
bought an Arthur E. Smith five-string

Brian Hebert, Tunesmith

banjowith anickd ring and began to prac-
tice the claw-hammer style. A critical
moment in his musical journey came in
1974, when he saw The Boys of the Lough
at the National Folk Festival. The music
of Shetland fiddle virtuoso Aly Bain was
arevelation. A few dayslater, Brian was
at the Fretted Instrument Workshop in
Amherst, MA, purchasing hisfirst fiddle.
Today, he uses a lot of different
fiddles, mostly fiddles that people have
left at his house after a session. “Do you
think it'sdishonest,” he asks, “not to tell
someone that they've left an instrument
at your house for several years?’ | tel him
that they'll probably be back one day.
During sessions at his home or €l se-
where, Brian islikely to use his Van Eps
tenor banjo. It was built around 1920 and
was used in the New York area to play
Dixieland jazz. It's a heavy instrument,
and at a gathering, unmiked, can blazea

Photo courtesy of Brian Hebert

melodictrail for thefiddlesand flutesand
cut through the noise of the crowd.

Another favorite of Hebert's is his
Weber Sage octave mandoalin. “It’s a bit
tough to play,” he says, “if you're used to
atenor banjo, but it has a great sound.”
He usesit to double tunethe mel odiesand
to provide achordal, rhythmic back-drop
to the tunes. It resembles a bouzouki or
cittern morethan amandolin.

For many years, Brian played on a
bamboo flute that he bought in 1976 asa
student at U. Mass., Amherst, for a few
dollars from a traveling craftsman. In
1995, whileliving and working in France,
Hebert took a ferry to Ireland and called
on Des Seery in Bray, County Wicklow,
from whom he purchased a keyless flute
with atuning dide. Heagreeswith Seery's
claim that the flute has “arousing sound
and agreat low D.” Pitched to A=440, the
flute is made from Dupont Dérin acetal
resin andisnearly indestructible. Seeryis
fond of demonstrating the instrument’s
durability by placing one in a vice and
whacking it repeatedly with atwo-by-four.
Unlikethetraditional wooden Irish flute,
it isinsensitiveto temperature or humid-
ity.

Excluding the yellow Epiphone for
sentimental reasons, Brian’sfavoritegui-
tar isaTaylor sted six-string guitar, Model
# 414, but he also has aYamaha classical
guitar, on which a Frenchman from
Toulouse once taught him a Bach fugue,
which he practiced for months and
promptly forgot. His other guitar is a

(continued on page 15)

Help Fill the AMIS Archives

The AMISArchives needsyour help
“filling in the holes” in our collection of
society materials. Wecurrently havethree
boxes of papersat the Special Collections
unit of the Performing ArtsLibrary of the
University of Maryland where they are
availablefor scholarly research and other
educational activities. Our curator at Spe-
cial Collections in Performing Arts
(SCPA) is Bonnie Jo Dopp, whose web-
siteis www.lib.umd.edu/PAL .

We are, however, missing some im-
portant documents. Please look in your
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files and see if you have any of the fol-
lowing:
Annual meeting programs from the
years 2000, 1999, 1998, 1996, 1994,
1990, 1988, 1983-86, and all years
prior to1982.
Membership Directories: all
directories except the ones from

If you have any of theaboveor if you
have any other items such as correspon-
dence or society materials that might be
appropriate for inclusion in the archives,
please send them to Carolyn (Woody) W.
Simons, 21400 AngelaYvonneAve,, Santa
Clarita, CA 91350 (simonswoody@
netscape.net). Please note that all submis-

1993-94 and 2000-2001.

Gribbon Awards information from
1992-9, such as student applications,
working drafts from the committee,
and student papers.

sions should be paper documents (hard

copy).
~Carolyn W. Simons



The Tunesmith and His Tools: A Profile of Brian Hebert

quirky instrument — a Martin Back-
packer, madein Mexico. It isabout aquar-
ter of the size of a standard folk guitar,
super light weight, and looks something
likealong tube with asound hole. Asits
name suggests, it's handy if you want to
bring a guitar along on a hike up
Tuckerman’sRavine.

One of the tunesin Hebert's book is
called“The String Trader,” named for Karl
Feret of Northampton, MA, through
whom Brian has acquired many of hisin-
struments. His newest acquisition is a
cello, on which he' sbeen arranging varia-
tions on an old Irish air caled “Brigid
O'Malley.” He doesn’t know much about
this instrument, except that he got it for
three hundred dollars and that someone
already has offered him eight. He's not
sdlling though; in fact, hetold me that as
an old man he sees himself playing only
that cello. The explanation for that vision
must remain in therealm of conjecture.

Hebert's least expensive instrument
isaFeadog tin whistle, and healso usesa

jet-black Howard low whistle. He has a
Highland bagpi pe chanter, which hisfive-
year- old son Liamtotesaround the house.
“Hegetssomenoiseout of it,” Hebert says
proudly. For his own bagpipe drone f-
fects, he uses a Cassio keyboard. He has
also taught himself some pieces from
Francois Couperin’s Les Barricades
Mysterieuses on the keyboard. His eight-
year-old daughter Emily isfond of strum-
ming on his bright yellow, large body
Fluke ukulele. To complete theinventory
of the tunesmithsworkshop, there aretwo
Horner blues harps and a MacDaid
bodhran.

In the age of the specidit, | aways
like to see a Renaissance man or woman.
It appears that no one ever told Brian
Hebert that he should play oneor two in-
struments, and so he plays them all.
Watching his children “playing along”
with him or hiswife Christelle laughing
as the children dance to one of hisjigs, |
think to myself, “Thereis plenty of music
here,” and couldn’t we all dowith alittle

(continued from pagel4)

Photo by S. O’'Connor

Some of Hebert’s instruments

moremusic in our lives? -
~Stephen O’ Connor

(For information on Hebert's book of tunes,
email him at brianhebert@compuserve.com).

Violin Society of America:

16" International Competition
and 32" Annual Convention

The Violin Society of America an-
nouncesits 16" International Competition
for new violins, violas, cdlos, basses, and
bowsfor these instruments. The competi-
tion will be held November 8-14, 2004,
in Portland, OR. The purpose of the com-
petition is to inspire the creation of out-
standing instruments and bows. Work-
manship and tone judges will decide on
artistic merit, technical execution, and
tone quality. Held biennially, the compe-
tition offers the opportunity for makers
from all countries to compete and is rec-
ognized as one of the major events of its
kind in theworld. On Nov. 12 and 13, all
instruments and bows in the competition
will be displayed.

The 32™ annual convention of the
Violin Society of America, held concur-
rently with the competition, will include
lectures, discussions, and open forumson

topics such as instrument and bow mak-
ing, as well as history. The Shanghai
String Quartet will perform on Novem-
ber 11 and will also serve astone judges
for the competition. Commercial exhibits
will feature leading suppliersof violin and
bow-making materials, accessories, and
servicesfor both the maker and theplayer.

Thedistinguished panel of instrument
workmanship judgeswill include Charles
Beare, Roland Baumgartner, David Bur-
gess, Robert Cauer, Peter Prier, and Frank
Ravatin. The bow judgeswill be Bernard
Millant, Paul Siefried, and Lynn
Hannings.

Completerules, detailsof all events,
and membership information can be found
on the VSA website, www.visa.to, or by
writing to BarbaraVan Itallie, Violin So-
ciety of America, 48 Academy St.,
Poughkeepsie, NY 12601. -

Welcome New
Members

Reqular —U.S.
Stewart J. Fischer

Instrument Repairman
R.D. 2, Box 222-1
Moundsville, WV 26041

MarthaB. Katz-Hyman

Associate Curator, Mechanical Arts &
Historic Interiors

Colonial Williamsburg Foundation
PO. Box 1776

Williamsburg, VA 23608

K athleen Scheide

Henderson State University

1100 Henderson Street, Box 7721
Arkadelphia, AR 71999-0001

Regular — Outside the U.S.
Frederick Lipsett
Ottawa, ON
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The Development of Wood-
wind Fingering Systems in the
Nineteenth and Twentieth Cen-
turies

Jerry L. Voorhees. The Devel opment
of Woodwind Fingering Systems in the
Nineteenth and Twentieth Centuries.
Hammond, LA: Voorhees Publishing Co.,
2003. 230 pp.: 103 line drawings, 132
schematic diagrams. | SBN: 0-9742359-0-
3. $49.95.

Jerry Voorhees informative book is
the result of many years of research, the
earlier fruits of which have included
“Notes on the Fingering Systems of
‘Boehm’ Bassoons,” Gal pin Soci ety Jour-
nal 29 (1976): 51-63, and his book The
Classification of Flute Fingering Systems
of the Nineteenth and Twentieth Centuries
(Buren: FritsKnuf, 1980). Voorhees' pur-
pose here is “to describe, illustrate, and
classify as many as possibleof thefinger-
ing systems found on woodwind instru-
mentsdating from approximately 1831 to
the present, and to analyze and compare
these mechanisms with regard to their
similaritiesand differences, strengthsand
weaknesses. Furthermore, thisbook isthe
first serious attempt to compareand clas-
sify woodwind fingering systems on the
basisof their structure and operation rather
than their association with a particular
instrument, period, builder, or performer”
(Introduction, n.p.). Undoubtedly, there
are some variations of key systems that
are not discussed, but the only missing
mechanismsthat | know of arethe Ward
system, the Van Percy system made by
Mahillon, and the Half-Boehm by Buffet-
Crampon, all for theclarinet.

Part one beginswith ahistorical over-
view. This is followed by chapters on
acoustics and early woodwinds, on “Ba-
sic Mechanical Units’ (e.g., closed keys,
rod-and-post mounting, open keys,
springs, pad cups, perforated plates, and
rings); and on “ Standardized Sub-Assem-
blies’ (e.g., rings and brilles, clutches,
opposing springs, and rockers). The ex-
planations and analyses of keywork are
particularly strong.

Part two isan analysis of instruments
by section, beginning with the right- and
|eft-hand components. Voorhees provides
aclear classification of “Boehm,” “Non-
Boehm,” and“Either-Or” componentsfor
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Reviews
Janet K. Page, Editor

theright hand, and“Simple,” “German,”
“Barret,” and “Boehm” components for
the left hand. Separate chapters address
G# mechanisms, [little finger] extensions,
sub-extensions, upward extensions, closed
keysfor aternative fingerings and trills,
and register mechanisms.

Part three diagrams mechanisms for
fifty flutes, twenty-one oboes, twenty-nine
clarinets, twenty-three bassoons, five
saxophones, a soprano Heckel clarina, a
soprano Sarrusophone, a soprano Roth-
ophone, and a soprano tarogato. The
mechanisms are “visualized as if paper
had been wrapped around theinstrument
and the mechanism traced.” These draw-
ingsand diagramsareremarkable for their
clarity and attention to minute details. For
example, “adotted circleisused when one
unit of mechanism lies over another in
such away that depressing the upper unit
also moves the lower one, but the lower
unit may move independently of the up-
per one.” For each instrument, the source
(museum, private collection, or other) is
named, and information is provided on the
system designation and on all parts of the
mechanism. The characteristics and pecu-
liarities of each instrument are also ex-
plained.

Appendix A covers Schaffner system
woodwinds and includes diagrams for
three flutes. Appendix B discusses
Pentenrieder’sflute and clarinet patent of
1840; the diagrams there are based on
Andreas Masdl’s Der Munchener Holz-
blasinstrumentenmacher Benedikt Pent-
enrieder (1809-1849) (Master’s thesis,
Ludwig-Maximilians-Universitat,
Munich), 98-99, 122.

The flaws of the book include some
typographical errors and the omission of
Charles Houvenaghe and CorneliusWard
from the Biographical Index. A general
index would have improved the useful ness
of the book. A few of Voorhees' categori-
cal statements need some qualification,
such as“theadvent of the clarinet marked
the end of ‘ambidexterity’ in woodwind
playing” (p. 12). Yes, themajority of eigh-
teenth-century clarinets were “right-
handed,” but anumber of three-key clari-
nets and three- and four-key clarinets
d amour constructed in the 1740s-80sin-
clude an alternate seventh finger hole so
that the instrument may be played with

the left hand lowermost. Flat springs (p.
16) on earlier instruments were not at-
tached to key shanks but rather to the body
of the instrument. But on instruments of
the late eighteenth and early nineteenth
centuries, keys were soldered or screwed
onto the bottom of key shanks. It is true
that swallowtail keys were used on early
oboes and bassoons (p. 59), but they are
occasionally also found on clarinets
d'amour and basset horns. In addition,
some basset hornswerealso built with two
G#/D# keys on either side of an F/C key
in the same manner asthe C and D# keys
of oboes and bassoons. (p. 59). Concern-
ing upward and lower extensionsfor saxo-
phone(p. 76), the Conn-O-Sax includesa
separate key for high G and athumb key
for low A.

Thereareanumber of small errorsin
the diagrams of individual instruments.
Flutediagram 18 (p. 110) isaBoehm sys-
tem 1847 model that includes a small,
closed register key just above the open C
vent, called a Schleifklappe. According to
Voorhees, “itsomission from later instru-
ments indicates that it cannot have been
very useful.” However, the Schleifklappe
was used by Emil Rittershausen on metal
Boehm flutes in the early twentieth cen-
tury.

Clarinet diagram 1 (p. 161) is a
M{ller-pattern thirteen-key clarinet, but it
is not identical to the original “thirteen-
key Miller clarinet.” Miller’s original
design places the G# key under the A key
and significantly includes two thumb keys,
one attached to the F#/C# key, the other
attached at its distal end by a pieceof cord
or coiled spring attached tothe AWEb key.
Only two examplesof true“M{ller” clari-
netsareknown, but hiskey pattern or “col -
lection of keys,” as Voorhees puts it, be-
came well known and widely copied.

Voorhees describes clarinet 17 (p.
176) asa“Plain Boehm” instrument and
states that “it is virtually identical to the
one brought out in 1843 by H. Klosé and
August Buffet.” However, the earliest
Boehm-system clarinets are different from
this one in having salt-spoon-shaped key
heads, shorter touches for theright hand
littlefinger, and one pivot for theleft hand
littlefinger keys. In Voorhees' discussion
of a“Mazzeo system” clarinet (clarinet 19,

(continued on page 17)



p. 178) hefailsto mention that these clari-
netsareusually madewithout abell ring.
Voorhees writes thoughtfully and
clearly throughout the book, and the dia-
gramsand drawings aredetailed, precise,
and clear. Despite the few comments of
clarification made here by this reviewer,
the book is highly recommended. Thein-
formation, drawings, and diagramswill be
useful to museum curators and conserva-
tors, woodwind collectors, instrument re-
pairmen, and everyone interested in the
overall development of woodwinds. The
author isto be commended for adding such
auseful, authoritative book to the litera-

ture.”
~Albert R. Rice

Music from Nannerl’s Notebook
and Other Keyboard Works

Wolfgang Amadeus Mozart. Music
from Nanner|’s Notebook and Other Key-
board Works. Bernard Brauchli, clavi-
chord and square piano. Stradivarius, STR
33547. Recorded in 1999, released in
2003. Compact disc.

In 2004 musicians and music lovers
cel ebratethe sixtieth birthday of Bernard
Brauchli, the Swiss keyboard player and
scholar who has done more than anyone
€lse to enhance our appreciation for and
knowledge of the clavichord and its rep-
ertory. Hislatest recording reminds me of
oneof my own first exposuresto thedavi-
chord, through oneof Brauchli’searly re-
cordings, The Renaissance Clavichord
(Titanic Records, Ti-10, 1977). That LP
contained a note that made mefedl | was
on akind of sonic frontier: “asthe clavi-
chord is a very quiet instrument, and as
this record has been recorded at a high
volume to obtain a good signal to noise
ratio, it should be played therefore at a
considerably |ower volume than the aver-
agerecord.”

Twenty-seven years have passed, and
Brauchli’s new recording contains no
similar statement, either becauseimprove-
mentsin recording technology no longer
makeit necessary torecord the clavichord
at ahigh volume or because Brauchli fedls
that listeners no longer need to be re-
minded that theclavichordisavery quiet
instrument. Yet Brauchli’snotesare mis-
leading on the sound of the instrument:
“in aletter to hisfather (dated November
13, 1777) Mozart givesavery interesting

Reviews

definition of what he considered to be an
ideal [clavichord] sound: ‘thisinstrument
doeshave no equal; thetreble soundslike
avialin sweetly played, and the basslike
trombones.”” Actualy this statement is
from aletter written by Leopold Mozart;
moreover, it is from a passage in which
Mozart'sfather is paraphrasing someone
else’s opinion about a particular clavi-
chord that neither Leopold nor Wolfgang
had heard. The statement thus tells us
nothing about Mozart’s own view of the
clavichord's“ideal sound.”

The inscription on the cover of this
most enjoyable and useful recording —
“Mozart: The Nannerl’s [sic] Notebook.
Bernard Brauchli, Clavichord” — isinac-
curate. The music here is not limited to
the very early works by Mozart tran-
scribed in his sister’'s music book
(“Nannerl’s Notebook™) but alsoincludes
several keyboard works that he wrote
much later. Brauchli plays these later
works (which represent most of the CD’s
length) not on aclavichord but on asguare
piano. He thus gives listeners a rare op-
portunity to hear awell-restored example
of the type of piano most frequently and
widely played in the second half of the
eighteenth century and whose sound was
more familiar to most musicians of the
time than that of the much more expen-
sivegrand piano.

Thetwo instruments played here are
both historically important items from
Brauchli’sown collection. Theclavichord
isthe only extant keyboard instrument of
Egidius Heyne, an instrument maker ac-
tive in Altmorbitz, southeast of Leipzig.
(For more on thisinstrument seeBernard
Brauchli and J6rg Gobeli, “Restoration of
an Eighteenth-Century German Clavi-
chord by Egidius Heyne (1781),” in De
Clavicordio |1: Proceedings of the Inter-
national Clavichord Symposium,
Magnano 21-23 September 1995, ed. Ber-
nard Brauchli, Susan Brauchli, and
Alberto Galazzo [Magnano: Musica
Antiqua a Magnano, 1996]: 95-104.)
Brauchli attributesthe anonymous square
piano to Christian Baumann of Zwei-
briicken on the basis of the very closere-
semblance of this instrument to a square
piano by Baumann, now in the Carolino-
Augusteum Museum in Sal zburg, that be-
longed to the Archbishop of Salzburg.
MarthaNovak Clinkscale (Makers of the
Piano, 1700-1820 [Oxford: Oxford Uni-

(continued from page 16)

versity Press, 1993], 18-19) accepts the
attribution and assignstheinstrument the
number Baumann 2. If the attribution is
correct, Brauchli’sinstrument, according
to Brauchli, is one of eight surviving
square pianos by Baumann, although
Clinkscalelists only three.

A couple of short items in this col-
lection will be recognized by piano stu-
dents (the Minuet in F, K. 2, played by
many beginners) and Mozart lovers (the
wonderful late “Eine Kleine Gigue,” K.
574). But Brauchli also makes attractively
audible here many raritiesthat will beun-
familiar to al but a few Mozart aficiona-
dos and experts. Among the most excit-
ing discoveries for me is the big collec-
tion of eight minuets, K. 315g. Possibly
keyboard transcriptions of orchestral
dancesthat havenot survived, theseminu-
ets constitute a full twenty minutes of de-
lightful music, brought lovinglyto life by
Brauchli in the clear, nasal sounds of the
sguare piano. -

~John A. Rice

First BVMA Inter-
national Violin & Bow
Making Competition

Kai-ThomasRoth, BVMA Chairman,
announces the winners of the first Inter-
national Violin and Bow Making Compe-
tition, held in March 2004 in London. The
“making marathon” attracted theinterest
of the media and of the public, resulting
in many sales. According to Roth, “The
prize-giving concert with music played on
some of the winning instruments was the
crowning glory of the whole event.”

The prizes awarded were - First
prizesin violin making: Antoine Cauche
(France), Peter Beare (UK), David Deroy
(France), and Jirgen Manthey (Germany);
Certificates of Merit: Benjamin Ruth
(USA) and Michael Stirzenhofecker
(Switzerland); Student Prize: Damien
Sainmont (UK); Peopl€e's Prize:Laurent
Paguier-Luque (France).

Thewinners of the bow making com-
petition were - Gold: Joh. Tino Lucke
(Germany), Silver: Roy Quade (Canada),
and Bronze: Pierre-Yves Fuchs (Switzer-
land). Go to www.geniusoftheviolin.org
for moreinformation on the International
Violin Festival. -
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Minutes of the AMIS Business Meeting, May 21

The annual meeting (business ses-
sion) of theAmerican Musical Instrument
Society, Inc., was called to order by Presi-
dent Kathryn Shanks Libin at 2:00 p.m.
on Friday, May 21, 2004, in the audito-
rium of the Museum of Early Southern
Decorative Arts, Winston-Salem, North
Carolina. Thirty-six people were present.

President Libin welcomed members
to the meeting and thanked the planning
committees, especially Stewart Carter,
chair of local arrangements, for al their
hard work. After introducing members of
the Board of Governors, she spoke about
the high priority the Board is giving to
building membership. A newly formed
Membership Committee will study and
implement strategies, and she challenged
current membersto each bring in at least
one new member during the coming year.

Treasurer’'s Report: Treasurer
Marlowe Sigal reported on an improved
financia situation compared with last
year, in part due to membership services
being provided at a lower rate by Guild
Associates. Hereported abudget for 2004
of $37,200 in projected expenses, with
$44,600 in projected revenue. Final fig-
ures for 2003 were $47,300 in expenses,
with $53,600 in revenue, resulting in a
gain of $6,300 (on an accrual basis). To-
tal assets as of April 30, 2004, were
$160,400 (up from $138,100 at the end of
2003).

Gribbon Travel Awards. Deborah
Check Reeves, Chair of the Student Travel
Committee, reported that two awardswere
given this year. The recipients are Ben
Hebbert (Oxford, England) and Sunni Fass
(IndianaUniversity).

Densmore Prize: Darcy Kuronen,
chair of the Publications Prize Commit-
tee, reported that theprizefor best article-
length work will be awarded to Stewart
Carter for “The Gutter Family: Wind In-
strument Makers and Dealers to the
Moravian Brethren in America’ in the
2001 volume of The Journal of the Ameri-
can Musical |nstrument Society. Kuronen
noted that it isareflection of thevery high
standards maintained by the society’sjour-
nal that this is the fourth successive
Densmoreprizeawarded toan articlefrom
JAMIS.

Secretary’s Report: Secretary
Carolyn Bryant reported that, becausethe
minutes of last year’sbusiness meetingin
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Oxford on August 3, 2003, were not pub-
lished in the Newsletter, approva would
bedeferred until the2005 meeting. Bryant
alsoreported that current active member-
ship stands at 556 (190 institutions, 366
individuals).

Election results: Re-elected to one
year terms (2004-05) are Marlowe Sigal
astreasurer and Carolyn Bryant as secre-
tary. For the Board of Governors, Ardal
Powell was elected to a second term
(2004-07), and Deborah Check Reeves
and Susan Thompson weree ected tofirst
terms (2004-07).

Curt Sachs Award: Jeannine Lam-
brechts-Douillez, chair of the committee,
reported that [van Macak will receivethis
year’'saward. She spoke about the energy
hehas brought to hiswork at the National
Museum in Bratidava, despite political
and social changes that endangered the
survival of the Slovakian national heri-
tage.
2005 Annual Meeting: Libin re-
ported that next year’s meeting will be
held in Las Vegas, May 18-21. Isabelle
Emerson of the University of Nevada —
LasVegasisloca arrangements chair; Ted
Good, and Ardal Powell will serveon the
program committee.

Other business: Libin circulated a
list of committeesand their functions, ask-
ing members to contact her about volun-
teering. Barbara Gable, Newsl etter editor,
encouraged all members to submit short
articlesabout collections, makers, instru-
ments, etc. for inclusion in the Newslet-

ter. Journal editor Tom MacCracken ex-
plained that dueto unavoidable delays, the
2004 volume of the journal will not be
published until 2005.

Cynthia Hoover spoke briefly about
the current staffing situation at the
Smithsonian Ingtitution’s National Mu-
seum of American History. After 43 years
asCurator of Musical | nstruments, shehas
changed her statusto Curator Emeritushbut
will continue to remain active with sev-
eral projects and be available to the staff
to advise on collections and projects.

There being no further business, the
meeting was adjourned at 2:32 pm.

Respectfully Submitted,
Carolyn Bryant

AMIS Secretary

Photo by B. Gable

Carolyn Bryant and a sousa-
phone at the Tuba Exchange

5t*“Diego Fernandez” International
Symposium on Spanish Keyboard Music

The 5th “Diego Fernandez” Interna-
tional Symposium on Spanish Keyboard
Music will be held on Friday and Satur-
day, October 8-9, 2004, in Mojacar (Prov-
inceof Almeria, Andalusia) as part of the
5th International Festival of Spanish Key-
board Music, FIMTE. The Festival itsdf
will take place October 8-12. Thesympo-
siumwill focuson the keyboard repertoire
of songs and dancesfrom the 16th through
the 20th centuries. A session will also be
devoted to new discoveries in Spanish
keyboard music and instruments.

The chairs of the symposium are

LouiseK. Sein (Univ. of Michigan), Luisa
Morales (FIMTE, Almeria), and Yvan
Nommick (Archivo Manuel de Falla,
Granada). Sponsorsare ExcmaDiputacion
Provincial deAlmeriaand Excmo, Ayun-
tamiento de Mojécar, and the organizer is
LEAL. Official languages are English and
Spanish. The symposium fee (including
the symposium dinner) is EUR 85.

For further information, please
contact LuisaMoraes, FIMTE, Apdo. 212
Garrucha 04630, Almeria, Spain,
Tel-Fax: 34 950132285,
fimte@wanadoo.es, www.fimte.org -




Events and Deadlines
January 1, 2005

Paper submission deadline for 2005 Annual Meeting (call for papers
will appear in next issue)

February 1, 2005

Gribbon Travel Awards Application Deadline
(see page 9 for detalls)

May 18-21, 2005
AMIS Annual Meeting
Las Vegas, NV

Photo from Accessvegas.com

Hoover Dam, Nevada

Choctaw Flutes in the Flutes
of the World Collection

The Flutes of theWorld collection in
Wichita, KS, now boasts two genuine
Choctaw flutesand ayardstick flute (quite
literally) also crafted in Oklahomain the
Choctaw manner. A young Wichitaflutist
of Choctaw heritage had learned of my
collection and hoped to seeit, especially
thelndian flutes. A timewas arranged for
Russell Young and his wife to visit. As
they drove up, she saw my name on the
mailbox. On entering the house, she said
excitedly, “He[my husband] was my doc-
tor when | was a little girl. He operated
on meand that’swhy | can walk today!”

Tragedy struck only a few months
later. Russwaskilled in a car wreck as
he was returning home from an out-of-
town performance. It wasafter thisvery
sad lossthat hiswidow called to say that
shewanted meto havesix of hisinstru-
ments. What a wonderful and unex-
pected gift!

The larger Native flute pictured, a
Choctaw courting flute, isone Russhad
played in performances. Now, in his
memory, I'm keeping itsvoice adive. -

~Betty Austin Hensley

Photo courtesy of B. Hensley

Top to Bottom: Yardstick Flute,
Choctaw Courting Flute, and smaller Flute

Classified Column

FOR SALE

Five square pianosin as-is condition,
plus four more for parts, the largest a ca
1880's Steinway, the smallest a British
Astor. Inquiriesto Karl Chamberlain, 6677
Villa Bonita Road, Las Vegas, NV 89146-
6570, Telephone (702) 876-6008.

FOR SALE

Antique Horak monster
bassoon. Seewebsite for photos:
http://aj.mus que.chez. tiscali .fr/
vente/horak/horak.html For fur-
ther information, contact Rob-

ert Desnos: desnos.robert@
tiscali.fr

NEW WEBSITE

Come visit www.centerformusical
antiquities.com. Many out-of-print booksat
great prices and alarge assortment of mu-
sically related inventory from the collection
of Lillian and Stuart Caplin.

Advertising rates for each ad in each
issue: $15.00 toAMIS membersand $25.00
to nonmembers for the first 25 or fewer
words and for each additional 25 or fewer
words. Each indication of measurement or
price will be counted as one word. Not in-
cluded in the word count are the opening
“For Sal€’ or smilar announcement and the
sdller’sname, address, phone, fax number,
and e-mail address (as much information
as the seller wishesto give). Checks, pay-
able to the American Musical Instrument
Society, are to be sent along with copy to
Barbara Gable, Editor, AMIS Newdletter,
270 Barret Road, Riverside, CA 92507. -

AMIS Newsletter

AMIS Newsletter is published by

American Musical Instrument Society
389 Main Strest, Suite 202
Malden, MA 02148
(781) 397-8870
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Become an AMIS Member Today!

Tojoin, please make a copy of this application and return along with your payment. Please send to AMIS Office, 389
Main Street, Suite 202, Malden, MA 02148. The AMIS membership directory is scheduled to be published in 2004.

Contact Name

Title

Company/Institution

Address

City:- State Zip/Postal Code
Country

Work Phone Number Home Phone Number

Fax Number Email Address

Website

The AMIS 2004 Dues Structureis as follows: Please check the appropriate box:

Regular Membership Institutional Membership Student M embership Spouse

[TUS $45.00 []US $60.00 [JUSs $20.00 [TUS $10.00
[1Outside US: $55.00 [] OutsideUS: $70.00 [ ] Outside US: $30.00 [] Outside US: $20.00
Enclosed is a payment for my 2004 membership in the amount of $

Optional Donations:

[ ] Friends of AMIS ($100 or more) $

[ 1 AMIS Endowments Fund (any amount) $

[ ] Gift Membership (see dues structure above) $

Recipient’s name

Recipient’s address

(The AMI S office will notify the recipient of your gift)

TOTAL ENCLOSED $
| wish to pay by (please check one):
[ ] Check (US dollars/US bank)

[ MasterCard [] Visa

Credit Card Number Exp. Date
Name on Card Date:
Signature
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