




















Courtesy of University of Edinburgh 

No. 2805. Contrabassoon by Czermak, 
Prague, ca. 1830. 

No. 2397. Temple blocks, four. 
No. 2398. Two-tone wood block. 
No. 2399. Cowbell. 
No. 2400. Cowbell. 
No. 2401. High-hat cymbals on stand, pedal by 
Ajax. 
No. 2402. Jingle effect. 
No. 2403. Sticks for side drum, pair. 
No. 2404. Sticks for side drum, pair. 
No. 2405. Wire brushes, pair. 
No. 2406. Glockenspiel. Two octaves, 
chromatic. 
No. 2407. Dulcimer, China. 
No. 2408. Beaters for dulcimer, pair. 
No. 2436. Cornet by Butler. Three Stoelzel 
valves. 
No. 2442. Miniature guitar. 
No. 2443. Miniature mandoline. 
No. 2444. Flageolet, English. Five keys, 
left-handed. 
No. 2453. Violin. 
No. 2456. Double flageolet, Yugoslavia. 
No. 2457. Double reed pipe, Yugoslavia. 
No. 2466. Examples of piano actions, in case. 
No. 2467. Examples of piano actions, in case. 
No. 2471. Guitar, France, 18th century. Ten 
strings. 
No. 2474. Flute. Fourteen keys to B. 
No. 2475. Bell for clarinet. 
No. 2487. Fiddle. One string. 
No. 2488. Bow, fiddle. 
No. 2491. Voice flute by Bradbury, ca. 1720. 
No. 2492. Horn in D by Winkings, ca. 1740. 
No. 2493. Horn in D by Winkings, ca. 1740. 
No. 2515. Wagner tuba in B-flat by Alexander, 
1935. 
No. 2516. Wagner tuba in F by Alexander, 
1935. 
No. 2517. Flute by A. G. Badger, New York. 
Eight keys. 
No. 2518. Piccolo. Six keys. 
No. 2519. B-flat flute in A-flat. Four keys. 
No. 2521. Guitar by Lacote, Paris, ca. 1830. 
No. 2522. Guitar by Louis Panormo, ca. 1840. 
No. 2523. Guitar by Salvador Ibanex, ca. 1910. 
No. 2524. Guitar by Lacote. 
No. 2531. Bow, curious old. 
No. 2533. Organ console by Rothwell. 
No. 2536. Guitar zither by Menzenhauer & 
Schmidt. 
No. 2555. Flute by Rudall Carte. Radcliff 
system, HP. 
No. 2556. Flute by Rudall Carte. Radcliff 
system, LP. 
No. 2557. Clarinet in B-flat by Muraeus, Lon­
don, ca. 1765. 
No. 2558. Clarinet in B-flat by Hale, London, 
ca. 1785. 
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Courtesy of University of Edinburgh 

No. 2524. Guitar by Lacote, Paris. Played by 
Josepha Pelzer (later Mrs. Sidney Pratten) at 
her first London recital in 1830, when she was 
nine years old. Gift of W. M. Appleby. 

No. 2642. Clarinet mouthpiece, halved. 
No. 2651. Pan-pipe, Bolivia. 
No. 2652. Notched flute, Bolivia. 

(Continued on p. 11) 

Courtesy of University of Edinburgh 

No. 2368. Hardangerfele by Asmund V. Kallar, Mogedal in Telemarken, Norway, 1929. Gift 
of Sir G. H. Elliott. 
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Courtesy of University of Edinburgh 
No. 2375. Cavalry kettledrum by George Potter, Aldershot, ca. 1875. Cable tension, 24". Ex. 

colI.: James Blades. 

(Continued from p. 11) 

No. 2661. Combo drum by Carlton. 
No. 2662. Side drum. 
No. 2663. Sizzle cymbal on stand. 
No. 2664. Chock cymbals on stand, pair of. 
No. 2665. Wood block on stand. 
No. 2666. Cowbell with fixing. 
No. 2667. Beaters, pair of. 
No. 2668. Bowl drum by Montagu. 
No. 2669. Tabor, pegged snare, by Birtlett. 
No. 2670. Tabor, small, by Birtlett. 
No. 2671. Cymbals, pair of. 
No. 2672. Triangle with rings. 
No. 2673. Beater for triangle. 
No. 2674. Glockenspiel. 
No. 2675. Beaters for glockenspiel. 
No. 2676. Surf and rain effect. 
No. 2683. Mouthpiece, clarinet, tuning. 
No. 2695. Sackbut by Anton Schnitzel', 
Nuremberg, 1594. 
No. 2696. Mouthpiece, sackbut, by Buechel. 
No. 2698. Square pianoforte by Broadwood, 
1837. 
No. 2699. Square pianoforte by Wood, Small, 
ca. 1815. 
No. 2700. Practice keyboard by Virgil. 
No. 2701. Oboe by Triebert. 
No. 2723. Bassoon by Besson. French system. 
No. 2736. Alto trombone in G-flat. 
No. 2737. Mouthpiece, tenor horn, by Besson. 
No. 2739. Piccolo by Rudall Carte. Six keys. 
No. 2740. Flute by R. R. & C. System of 1867. 
No. 2761. Washboard. 
No. 2762. Arched harp, Nigeria. Seven strings. 
No. 2763. Trough zither. Nigeria. Seven 
strings. 
No. 2764. Bell harp. 
No. 2765. Portuguese guitar by Duarte. 

No. 2766. Flute by Hale, London, ca. 1790. Six 
keys. 
No. 2767. Fife by Button & Purday, London, 
ca. 1810. 
No. 2768. Tambourine. Large, painted. 
No. 2773. Melodeon. 
No. 2800. Clarinet in B-flat. 
No. 2801. Clarinet in A. 
No. 2805. Contrabassoon by Czermak, Prague, 
ca. 1830. 

1987 ACQU ISITIONS AT 
THE SMITHSONIAN 

(This is another in a series of lists designed 
to keep the membership informed of in­
struments acquired by major institutions that 
might be of interest for research. -Ed.) 

Musical instruments acquired by the Divi­
sion of Musical Instruments at the National 
Museum of American History of the Smithso­
nian Institution in Washington, D.C., in 1987, 
according to Gary Sturm, Collections Manager, 
are as follows: 

No. 1987.0029. Flute by William Hall, New 
York, 19th century. Wood, eight keys. 
No. 1987.0028. English violette, reconstructed 
as a viola, Prague School, ca. 1735. 
No. 1987.0054. Oboe d'amour by Adler & Co., 
Markneukirchen, early 20th century. 
No. 1987.0065. Plucked dulcimer by Melton, 
ca. 1960. 
No. 1987.0091.01. Piano, square grand, by 
Charles Stieff, Baltimore, Maryland, ca. 1856. 
No. 1987.0091.02. Stool, piano. 
No. 1987.0133.01 .. Flute by T. Berteling & Co., 
New York, early 20th century. Silver, Boehm 
system. 
No. 1987.0133.02. Case for flute. 
No. 1987.0263.01. Art violin by August 
Gemunder, New York, 1936. 
No. 1987.0263.02. Vocalin by Lewis C. Smith. 
No. 1987.0055.01. Banjo, plectrum, by Vega 
Co., Boston. Fairbanks model. 
No. 1987.0055.02. Banjo, tenor, by Vega Co., 
Boston. Vegaphone soloist. 
No. 1987.0055.03. Banjo, 5-string, United 
States(?), early 20th century. Sold by Sears 
Roebuck & Co. 
No. 1987.0055.04. Case for banjo. 
No. 1987.0055.05. Ukelele, baritone, by Vega 
Co., Boston. 
No. 1987.0055.06. Guitar, marked "Lakeside." 
No. 1987.0055.07. Case for guitar, semi-hard. 
No. 1987.0055.08. Violin, labeled "Jeffer­
son/Philadelphia," 1940s. Fibreboard. 
No. 1987.0055.09. Bow, violin. 
No. 1987.0092. Clarinet in E-flat by J. Pfaff, 
Philadelphia, ca. 1880. 
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SMITHSONIAN PUBLISHES 
NEWSLETTER 

The Smithsonian Institution's National 
Museum of American History is publishing a 
newsletter, "American Music at the Smithso­
nian," which began with Issue No. I, Summer 
1988. According to Roger G. Kennedy, Direc­
tor, the Museum "is developing a landmark 
undertaking: a comprehensive treatment of the 
story of America's music. 'Exhibition' would 
be too constricted a word. We intend an ex­
perience filled with sounds of the music for 
which we are known throughout civilization." 
The Recording Industry of America has 
awarded a start-up grant of $100,000 for the 
"forthcoming American music exhibition." 

According to Kennedy, "This first newslet­
ter begins a quarterly effort at communicating 
our progress-along with news of related ac­
tivities at our Museum-to those who will take 
special interest in this major effort." In­
dividuals interested in receiving the com­
plimentary newsletter should write to 
American Music Exhibition, National Museum 
of American History, Room 4123, Smithsonian 
Institution, Washington, DC 20560. 

Photos by Andre P. Larson 

Located in Claremont, California, The Folk Music Center Museum (far left) is the home of hundreds of instruments from around the world; many 
of them are for sale, others are not. Several hundred are registered and numbered, according to Charles Chase, right, owner of the firm, who uses 
a globe of the world as part of an introductory demonstration for school children. Among the AMIS members who made it up in time for the 
7:30 am visit to the Center on Saturday, March 5, were J. Kenneth Moore (left) of New York City and (above, left to right) Margaret N. Neuhaus 
of Wilmette, Illinois, Dale Higbee of Salisbury, North Carolina, and Betty A. Hensley of Wichita, Kansas. 
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BAGPIPE MUSEUM OPENS IN NORTHUMBERLAND 

Courtesy of Chantry Bagpipe 1\fuseum 

The Morpeth Chantry Bagpipe Museum is housed in this medieval Chantry in the center of 
the historic Northumbrian market town of Morpeth, not far from Newcastle upon Tyne. 

The Morpeth Chantry Bagpipe Museum, 
which opened June 22 (AM IS Newsletter, 
February 1988, p. 3), specializes in the history 
and development of Northumbrian small pipes 
and their music, set in the context of bagpipes 
around the world, from India to Inverness. A 
sound system brings the pipes to life, allow­
ing each visitor to listen to the music through 
headphones and learn the difference between 
a rant and a reel. 

The Museum is open in January and 
February from 10 am to 4 pm and March 
through December from 9:30 am to 5:30 pm. 
It is closed between Christmas and New Year's 
Day. Write to Morpeth Chantry Bagpipe 
Museum, Bridge Street, Morpeth, North­
umberland, NE611PJ, United Kingdom. Call 
0670-519466. 

SMITHSONIAN PLANS 
"MUSIC IN AMERICA" 

The National Museum of American History 
of the Smithsonian Institution in Washington, 
D.C., is planning a major audio-visual 
presentation-large screen or multiscreen 
format-to be called "Music in America," and 
invites comment and expressions of interest 
"from filmmakers, multimedia exhibition 
designers, television and video producers, 
music and performance history specialists, and 
other interested parties." The proposed pro­
gram will be shown on a continuous, daily basis 
in the Museum's Carmichael Auditorium. 

The Smithsonian's goal is a state-of-the-art 
production, 30-40 minutes long, "based on an 
innovative display of sights and sounds, ex­
emplifying the American musical experience." 
Responses are requested by no later than 
January 15.1989. Write to Harold Closter, Pro-

ject Manager, Public Programs, Room 5101, 
National Museum of American History, 
Smithsonian Institution, Washington, DC 
20560. Call 202-357-2124. 

ARTICLES SOUGHT FOR 
AMIS JOURNAL 

The AMIS Journal welcomes articles 
representing original research related to 
musical instruments on a wide variety of topics 
of interest to scholars, collectors, curators, and 
performers. 

Those who plan to contribute articles, 
reviews, or communications to the Journal are 
requested to write for a copy of the "Guidelines 
for Contributors" to Martha Maas, Editor, 
AMIS Journal, c/o Ohio State School of Music, 
1866 College Road, Columbus, OH 43210. 

COUNTRY MUSIC MUSEUM 
ACCEPTS INSTRUMENTS 

Neal McCormic, veteran country music per­
former, has donated his four-necked electric 
steel guitar to the archives of the Country 
Music Hall of Fame and Museum in Nashville, 
Tennessee. 

"I designed the guitar to use on network 
radio shows back in the 1940's," McCormick 
said. "I put four sets of strings on it, each 
tuned differently and set into one side of a rec­
tangular framework. That way, I could change 
tunings quickly by rotating the entire instru­
ment, which fits into grooves on a metal 
stand." The neck of each fretboard is inlaid 
with American Indian motifs, which reflect the 
artist's Creek Indian heritage. 

Born in 1909, McCormick was one of the first 
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OPENING HOURS 
Man-Sat 9.30-5.30 
March -December 
Man-Sat 10.00-4.00 
January -February 
Closed between Christmas and 
New Year 
There is a small admission charge­
with concessions for OAPs, full­
time students & organised parties 
making prior arrangements. 

Morpetll Chantry 
Bagpipe Museu1l1, 
Bridge Street, Morpeth, 
Northllmberland, 
NE611PJ. 
Telephone: Morpeth 
(0670) 519466. 

W. A. Cocks Collection 
by COli rtesy of Society of 
Antiquaries of 
Newcastle upon Tyne. 
Castle Morpeth 
Borough Council. 

musicians to use electrified steel guitars. 
Multi-instrumentalist, Mark O'Connor, is 

scheduled to donate his childhood fiddle to the 
Museum at a 2:00 pm ceremony on November 
2. Autographed by numerous friends and fellow 
musicians, the white-painted violin was given 
to O'Connor by his mentor, the Texas fiddler, 
Benny Thomasson. O'Connor used the fiddle 
to win both the 1975 Grand Master Fiddle 
Championship in Nashville and the National 
Old Time Fiddle Contest in Weiser, Idaho, 
when he was 13 years old. 

AFRICAN ACADEMY OPENS, 
The Academy of African Music & Arts, an 

African cultural center and adult boarding 
school located on the beach in Kokrobite, 
Ghana, will hold a grand opening on December 
5. 

Mustapha Tettey Addy, Ghanaian master­
drummer from a family of drummers, dancers, 
and traditional priests, is the founder and head 
of the project. He and four Ghanaian and three 
Guinean teachers offer instruction in the tradi­
tional music (percussion and chora, a 



21-stringed instrument), dance, and song of 
Ghana and Guinea. For more information, con­
tact Yacub and Amina Addy, 2809 Boswell 
Avenue, Alexandria, VA 22306. Call 
703-768-4839. 

CLASSIFIED COLUMN 
Advertisements of interest to AMIS 

members may be placed in this space. Each 20 
words or less cost $5.00 per issue for AMIS 
members, $10.00 for non-members. Checks, 
made payable to AM IS, must be included with 
your copy to the Edit01; AMIS Newsletter, cia 
The Shrine to Music Museum, 414 E. Clark 
Street, Vermillion, SD 57069-2390 USA. 

PIANO LOCATOR. I locate all types of 
pianos, ranging from player-antique­
concert-home model-art case, etc. We have 
handled more than 25,000. Second generation, 
since 1913. We offer free listing in our multi­
file base index. We also buy outright or take 
consignments. Moving available. Piano 
Locators, Irv Jacoby, 1568 South Green Road, 
Box 21148, Cleveland, OH 44121. Call 
216-382-7600. 

ORGANS ARE A SPECIALTY. Professional 
inventories, appraisals, catalog descriptions, 
research, advice on restoration. Barbara Owen, 
28 Jefferson Street, Newburyport, MA 01950. 
Call 508-465-2068. 

SIX POSITIONS AVAILABLE for versatile 
performers. Early winds, strings, keyboard, 
lute needed. Stipend: $1,500, plus housing and 
travel allowance. May 31-September I, 1989. 
Apply to Utah Shakespearean Festival, 351 
West Center Street, Cedar City, UT 84720. 
Deadline for application forms and tape is 
March 1. 

FOR SALE: Fortepiano by C. J. Gebauhr, 
Konigsberg, Germany, ca. 1840. Serial number 
3823. Wood frame, Wiener Prellmechanik in 
unaltered condition, A-a .... , of rosewood/ 
pyramide-mahogany/walnut, 195 cmlong, new 
strings, pins, and felts, $7,500. Walter 
Siihwold, Harderwykensteg 16/18, D-2950 
Leer, West Germany. 

MID-1850 CHICKERING cock-hat grand. 
Beautiful case, rosewood. Some restoration. 
$3,000 or best offer. Annie Myers, Abbot Hill, 
Wilton, NH 03086. Call 603-654-6679. 

FOR SALE: B-flat cornet (brass) made by 
Halari, Paris, ca. 1860, $400.00. Karl Edwards, 
824 Grosvenor Place, Oakland, CA 94610. 

MUSIC AUCTIONS. Continuous, year-round, 
fully-cataloged auctions by catalog and music 
specialists-featuring early musical in­
struments of all types (17th-20th c.), related ac­
cessories & ephemera (trade catalogs, 
autographs, advertising, documents, posters, 
early images, photography). Consignments 
welcomed-single pieces and entire collections. 
Will travel and arrange "on-site" sales. Send 
for details. Glenn Kramer, 20E Taylor, Fishkill, 
NY 12524. Call 914-896-6390. 

FOR SALE: Newly-published book, The Shrine 
to Music Museum: A Pictorial Souvenir, il­
lustrated with 25 black & white archival shots 
and 144 superb color photographs by Simon 
R. H. Spicer. Softcover, $12.50, including 

postage and handling; hardcover, $27.50. 
Checks must be in U. S. dollars, payable 
through a U. S. bank. Order from The Shrine 
to Music Museum, 414 E. Clark Street, Ver­
million, SD 57069-2390 USA. 

FOR APPRAISALS, research, exhibitions, ad­
vice on restoration/conservation, acquisitions, 
and help with fund raising, contact: Barbara 
Lambert, Specialist in Musical Instruments 
and Conservation, 10 Pequot Road, Wayland, 
MA 01778. Call 617-655-1514. 

USD MUSIC MUSEU M 
ANNOUNCES CONCERTS 

The Shrine to Museum on the campus of The 
University of South Dakota, Vermillion, has 
announced its third-annual series of Sunday­
afternoon (2:30) concerts for 1988-89. The per­
formances will be held in the Arne B. Larson 
Concert Hall at the Museum, corner of Clark 
& Yale Streets, Vermillion: 
October 16. Arthur Haas, harpsichord; Martha 
McGaughey, viola da gamba. 
November 20. New York Cornet & Sacbut 
Ensemble. 
December 11. The Baltimore Consort. 
February 26. The Locke Consort of 
Amsterdam. 
April 2. The Smithson String Quartet. 

The Museum will also present its 15th­
annual concert, The Golden Age of Bands 
1865-1915, on May 5 in Theatre I of the War­
ren M. Lee Center for the Fine Arts on the USD 
campus. 

South Dakota Songbook, a touring program 
designed to help communities celebrate the 
South Dakota Centennial in 1989, uses the 
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Museum's archival resources to present a pot­
pourri of turn-of-the-century music that 
characterizes the South Dakota experience, 
ranging from bawdy, slightly-naughty songs 
to others that are tinged with great sadness. 
The ensemble features AMIS members, 
Margaret D. Banks, piano, and Allison Alcorn, 
violin, along with South Dakota Public Radio's 
Linda Hansen, soprano, and USD faculty 
member, Marshall Scott, cornet. 

The Museum is also initiating a series of 
noon-hour, brown bag tours: 
November 18. Ebony and Ivory: European 
Keyboard Instruments. 
December 9. The Beat of a Different Drummer: 
Non-Western Cultures. 
January 27. Silent Movies Revisited. 
February 17. Harpsichord Styles and 
Decorations. 
March 17. Oscar Howe. 
April 21. The Genius of North Italian Strings. 

CONCERT SERIES SET 
AT SCHUBERT CLUB 

The Schubert Club in Saint Paul, Minnesota, 
will present an "Authentic Instrument Series" 
in The Ramsey County Room - Courtroom 317 
of the Landmark Center in downtown Saint 
Paul at 7:30 pm: 
November 21. Joan Benson, fortepiano by 
Kisting, 1830, with Margaret Brand, soprano. 
January 21. Don Franklin, copy of a fortepiano 
by Stein, 1784. 
February 21. Malcolm Bilson, fortepiano by 
Graf, ca. 1827. 
April 14. Ketil Haugsand, harpsichord by 
William Dowd, with Laurence Dreyfus, viola 
da gamba. 

I 
I 
A 

Photo by Gary M. Stewart 

These seven woodwinds were a feature of the exhibit, Highlights of the Rosenbaum Family 
Collection, held last summer at the Museum of Fine Arts in Boston (AMIS Newsletter, June 
1988, p. 1). They are (1. to 1'.) a tenor recorder by Jacob Denner, early 18th century, an alto recorder 
by Hotteterre, late 17th/early 18th century, an alto recorder by J. W. Oberlender, mid-18th cen­
tury, a clarinet by Johann Scherer, mid-18th century, an oboe by Loth, early 18th century, an 
oboe by Klenig, early 18th century, and an oboe by Thomas Stanesby, Sr., ca. 1700. 
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NEWS OF MEMBERS 
Ralph Dudgeon. a member of the Board of 

Governors. presented a lecture-recital. "The 
Keyed Bugle in Europe and the U.S .... on 
September 11 in the McIntosh Theatre on the 
campus of the University of Michigan in Ann 
Arbor. 

Anthony C. Baines. recipient of the 1985 
Curt Sachs Award. is editing an Oxford Con­
cise Dictionary of Musical Instruments for 
publication in 1989-90. 

James M. Borders. Curator of the Stearns 
Collection at the University of Michigan. has 
written the first volume of a new Stearns 
catalog. European and American Winds and 
Percussion Instruments. 

Participants in a session about 
"Ethnomusicology and Museums" at the Oc­
tober 19-23 meeting of the Society for 
Ethnomusicology at Arizona State University 
in Tempe include James M. Borders. Univer­
sity of Michigan. "The Conservation and 
Display of Native American Musical In­
struments: A University Perspective." Ken 
Moore. Metropolitan Museum of Art. "Inter­
preting a Large Collection: The Possibilities." 
and Sue Carol De V ale. UCLA. discussant. 

Ralph T. and Virginia B. Dudgeon have 
established Spring Tree Enterprises to publish 
books about early brass music and in­
struments. and they serve as editors. See the 
review of a facsimile edition of Thomas 
Harper's Instructions for the Trumpet 
elsewhere in this Newsletter. 

John R. Watson was appointed Conservator 
of Musical Instruments at Colonial 
Williamsburg in Williamsburg. Virginia. June 
1. His work involves conservation. restoration. 
and treatment of the instruments owned by 
that institution. and he hopes to make a few 
new instruments patterned after the antiques 
which are in his care. 

William Dowd looks forward to continuing 
to maintain and update the harpsichords sold 
by William Dowd Harpsichords from his new 
workshop. 1920% New Hampshire Avenue 
NW. Washington. DC 20009. Call 202-
667-9150. 

IN MEMORIAM 
William "Bill" Stiles 

1923-1988 

(William "Bill" Stiles was born April 23. 
1923. in Malvern. Arkansas. and died in Little 
Rock. Arkansas. on August 12. 1988. A 
graduate of the University of Southern Califor­
nia, he worked for the U. S. Corps of Engineers 
and designed some of the locks for the Arkan­
sas Valley River Project. He is survived by his 
wife. Gwenn. two sons. and three grand­
children. -Ed.) 

Bill Stiles is gone. I have cried. remembered. 
and cried some more. Bill was a special friend 
to me. I will never have another friend like Bill. 
for he was a rare jewel. God made only one. and 
I had the privilege to be his friend. 

Bill was unique in his dealing with things. 
He could take some discarded organ pipe and 
create a unique artistic arrangement that pleas­
ed the eye and his friends. His music "den" was 
completely "Stiles." Old stained glass church 
windows on the wall. a helicon on a homemade 
stand. his homemade stands for his big band. 
a jar of marble bought at garage sales. and a 
morning glory Edison phonograph. 

Bill loved music. He was especially fond of 
band music and jazz of the late '20's and ·30·s. 
He played the cornet and trumpet. and what 
he lacked in musical accomplishment was more 
than made up for by the enthusiasm for music 
which radiated from him to his musical friends. 

Bill was a collector! If it was collectable. he 
brought it home. Friends chuckled about the 
partially-restored Model T around which he 
built a room. The Model T is completely 
covered with antique tools. early mimeograph 
machines. butter churns. an instrument case. 
a turn-of-the-century check writer. and so on. 

His passion was musical instruments. Bill 
first inspired me in my collecting. He could ad­
mire and exclaim over a common. simple­
system clarinet and see beauty where nobody 
else would notice. His collecting was unique 
because many of his valued instruments were 
like those that a friend in high school or col­
lege would have owned. He loved Conn in­
struments. and he acquired some really fine 
saxophones and brass. 

I will never forget our trips to Pine Bluff 
(Arkansasl to see Jerry Horne's collection. 
pawn shops. and music stores. We had so much 
to talk about. yet we could sit and say nothing 
and enjoy each other's company. I will miss his 
voice on the phone saying. "What did you 
get?" 

I watched his sons grow from small boys to 
men. He was so proud of them. I saw Bill dif­
ferently with his red-headed grandchildren. It 
was a joy to see him with them. No child ever 
enjoyed Christmas the way Bill enjoyed his 
grandchildren. 

The AMIS opened up a new world to Bill. He 
was so delighted with the collections at the two 
meetings he attended. He enjoyed the people 
so very much. He thought the band concert in 
Vermillion was perhaps the best he had ever 
attended. The last time I saw him. he gave me 
a tape of that 1986 concert. He was radiant 
when he spoke of it. 

Bill is gone. How I miss him. He was a rare 
friend. 

-Kermit Welch 

PHILIP BATE ACCEPTS 
1988 SACHS AWARD 

Philip Bate. founder-chairman of the Galpin 
Society in 1946 and President of the Society 
since 1977. accepted the Curt Sachs Award 
(AMIS Newsletter. June 1988. p. 141 at a lunch­
eon held at the Chesterfield in London on July 
7. Making the presentation was Robert A. 
Lehman of New York City. Secretary of the 
American Musical Instrument Society. Attend­
ing the event. in addition to Mr. Lehman and 
Mr. & Mrs. Bate. were Mr. & Mrs. Anthony 
Baines. Mrs. E. P. Wells. and Mrs. Frederick 
Vaughan. 

Mr. Bate's acceptance remarks follow: 
"I am no speechmaker. but I do want to say 

a few words on this very special occasion. First. 
to say how delighted and deeply moved I am 
that my contribution to the study of musical 

A NOTE FROM THE EDITOR. .. 

instruments should have been appreciated and 
honoured from across the Atlantic. and 
especially by association with the name of one 
so distinguished as Curt Sachs. 

"This study has brought me many good 
friends. and has given me pleasure and satisfac­
tion during a long life. Indeed. I found my first 
boxwood clarinet in a junk shop in Aberdeen. 
Scotland. while I was still a schoolboy. 

"Music is a Heavenly gift to Mankind and 
takes many forms-possibly as many as there 
are races of men-and. for a proper understand­
ing and performance. these different forms call 
for different tools-different instruments. In 
the development of these. the composer. the 
performer. and the instrument maker have all 
been individually and collectively influential. 

"The study of different instruments-how 
they became what they are today and what 
they may become-brings together people from 
many parts of the world and many walks of life. 

"Surely at no time. as at the present. has the 
world so needed common interests to bring 
men peacefully together-so. if there is 
anything left in your glasses. may we drink to 
the study of musical instruments and the 
American Musical Instrument Society." 

1989 AMIS DUES 
REQUESTED 
It is asked that AMIS dues for 1989 (the 

Society operates on a calendar year basisl be 
paid before January 31.1989. The dues remain 
at $20 for regular members and institutional 
subscribers and $10.00 for student members. 
Payment must be made in U. S. dollars through 
a U. S. bank. Student members must include 
proof of current enrollment. 

Because printing and mailing costs continue 
to escalate. prompt response to this call for 
1989 dues will be appreciated. A pre-addressed 
dues envelope is enclosed to make payment 
more convenient. 

The 1988 issue of the AMIS Journal will be 
mailed to members in early December. 

MORLEY'S RELOCATES 
The harp business of Robert Morley and Co .• 

Ltd .• and that of J. G. Morley have been incor­
porated as Clive Morley Harps. Ltd .• and the 
new firm is now located in a country house with 
the stables being used for the workshops and 
showrooms. 

One of the current projects is the reproduc­
tion of a Welsh triple harp based on a Basset 
J ones antique harp which is reputed to have 
been presented by the Prince of Wales in the 
1860·s. Working drawings are available for 
$80.00. including postage. 

A reprint of Manual or Method of Instruc­
tion for playing The Welsh Harp by Ellis 
Roberts is available for $40.00. Write to Clive 
Morley Harps. Ltd.. Goodfellows Farm. 
Filkins. Nr Lechlade. Glos GL7 3JG. United 
Kingdom. 

The AMIS Journal publishes scholarly articles about the history. design and use of in­
struments in all cultures and from all periods. The AMIS Newsletter. on the other hand. 
is designed specifically to be a vehicle for communication between all AMIS members. 
with or without scholarly pretensions. All AMIS members are invited to submit materials 
for publication. including information about their personal activities dealing with musical 
instruments. Black and white photos of particularly interesting instruments are also invited. 


