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TRUMPET MUSEUM HOSTS LILLYBELL SAXHORN BAND

Performing at the October 2 concert of the Lillybell Saxhorn Brass Band were (back row, left
to right) Robert Sheldon, Director (natural horn, ophicleide, Eb alto saxhorn), Robert Hazen
(natural trumpet, Bb & Eb keyed bugle, Eb soprano saxhorn), guest soloist Ralph Dudgeon
(solo Eb & Bb keyed bugle, Eb soprano saxhorn), Larry Ferris (natural trumpet, Eb & Bb
soprano saxhorn), Robert Webb (Bb cornopean, Bb soprano saxhorn), guest performer Henry
Meredith (valve trumpet, Eb & Bb soprano saxhorn), and (front row) Jon Frederickson (natural
horn, Eb alto saxhorn), Merrill Erler (slide and valve trombone), Colleen Horgan (slide trom-
bone, Bb baritone saxhorn), Franz Streitwieser (founder of the Trumpet Museum and concert
host), guest performer Mark Elrod (Eb tuba), and Robert Pallansch (ophicleide, Eb tuba).

The Lillybell Saxhorn Brass Band, con-
ducted by Robert Sheldon, presented a con-
cert at the Streitwieser Foundation Trumpet
Museum on October 2. The program featured
American brass band music from the 1830’s
through the 1870’s, played on original
natural, keyed, and valved brass in-
struments.

The first half of the program included
several, seldom-heard works from the 1830’s
and 1840’s that feature combinations of
natural horns, natural trumpet, slide trom-
bones, cornopean, keyed bugles, and
ophicleides. Guest soloist, Ralph T.
Dudgeon, performed the difficult, solo Eb
keyed bugle parts in Woodup Quickstep, The
Bugle Quickstep, and other early brass band
selections. Dr. Dudgeon, Assistant Professor
of Music at the University of Texas/Dallas,
then presented a lecture-demonstration, The
Keyed Bugle in America.

The second half of the program was de-
voted to American brass band music of the
1850’s to 1870’s. The eleven-piece ensemble
used rotary- and Berliner-valved instruments
for this music, which reflects the rapidly-
changing technology of brass instruments
during the second and third quarters of the
19th century.

Instruments used in the concert were from
private collections, including those of AMIS
members Mark Elrod and Robert Hazen.
Among the 19th-century instruments used
were keyed bugles by Graves & Co., a valved
bugle by E.G. Wright, an over-the shoulder
tuba by Klemm & Brothers, and other in-
struments by Boston, New York, and
Philadelphia makers.

The program was one of a series of concerts
sponsored by the Trumpet Museum, home of

the Streitwieser collection in Pottstown, Penn-
sylvania, With its holdings of brass in-
struments, most in playing condition, as well
as music, prints, books, recordings,
photographs, and other brass-related ob-
jects, the Streitwieser Foundation is an im-
portant resource for musicians and others
interested in the history of brass in-
struments. Established in 1978, the Trumpet
Museum is open by appointment. For more
information, contact the Streitwieser Foun-
dation, Fairway Farm, Vaughan Road, Potts-
town, PA 19464,

JOSEF MARX HONORED

Friends and colleagues of the late Josef
Marx of New York City will be pleased to
learn that MecGinnis & Marx Music
Publishers of New York have published
Volume I of An Anthology: The Writings of
Josef Marx. Compiled and edited by Gloria
Ziegler, the 160-page, soft-bound volume in-
cludes a variety of Marx’s writings, ranging
from a set of liner notes for a number of
recordings, (Haydn, Mozart, Schumann, and
Liszt) to his article, ‘“The Tone of the Ba-
roque Oboe: An Interpretation of the History
of Double-Reed Instruments,” originally
printed in The Galpin Society Journal (IV,
1951). “From the Windbag,” reprinted from
Woodwind Magazine (February 1951), makes
one realize anew the great progress that has
been made by at least some of our institu-
tional collections during the past 30 years.
The book is available for $12.00, plus postage
($1.00). Prepaid orders should be sent to
Deiro Music Headquarters, 123 Greenwich
Avenue, New York, NY 10014.

-André P. Larson

THREE INSTRUMENTS
REPORTED MISSING

The Farmer's Museum in Cooperstown,
New York, has reported the theft in October
of three instruments: 1) a flute by Ronnberg,
New York, ca. 1835, rosewood with ivory
trim, five sections, four German-silver keys,
2) a flute by Meacham & Co., Albany, New
York, ca. 1812-28, rosewood with ivory trim,
five sections, four silver keys, and 3) a pic-
colo, 19th century, rosewood with silver trim,
six silver keys. Information about these in-
struments, if located, should be sent to
Kathryn Boardman, Assistant Curator, P.O.
Box 800, Cooperstown, NY 13326;
607-547-2593.

PAPERS REQUESTED FOR
1985 AMIS MEETING

The American Musical Instrument Society
will hold its 14th-annual meeting in Boston,
May 30-June 2, 1985, immediately before the
Boston Early Music Festival & Exhibition.
Papers are now being solicited for considera-
tion. Due to the theme of both the meeting
and festival, preference will be given to
topics dealing with organology, performance
practices, and iconography during the times
of Schiitz and Bach, Handel and Scarlatti.
Send a one-page abstract to the Program
Chairman, Dr. Edmund A. Bowles, 5 Sage
Court, White Plains, NY 10605.

AMIS WILL HOST
EXHIBITS BY MAKERS

This is another one of many instruments
that will be exhibited by Southwestern
makers during the AMIS meetings in Tempe,
Arizona, March 8-11. For further informa-
tion, contact J. Richard Haefer, School of
Music, Arizona State University, Tempe, AZ
85287.

ARE YOU MOVING?

Are you moving? If so, please be certain
that you notify the Society of your new ad-
dress, as soon as possible. Write to the AMIS
Membership Office, USD Box 194, Ver-
million, SD 57069 USA.
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Monachordio “Bermudo,” a reconstruction of an early 16th-century fretted clavichord, with a
tuning as described by Juan Bermudo (1555); built by Koen Vermeij in 1983, after a working
drawing by Nelly van Ree Bernard.

Nelly van Ree Bernard, an AMIS member, invites other AMIS members who may be travel-
ing in Holland in 1984 to visit the musical instrument collection at Muziekcentrum ‘‘Het Duint-
je,”’ Bennebroekerdreef 20, 2121 CN Bennebroek, The Netherlands. Bernard promises a collec-
tion of about 70 instruments for art and folk music, including ‘‘psaltery and early clavichord
reconstructions,” plus working drawings, recordings, and publications. Visits are by appoint-

ment, so write or call (02502-6126) ahead.

ASTON MAGNA CONCERT
FEBRUARY 8

The Aston Magna Foundation for Music
will present a concert of highlights from the
1983 Festival season in the Berkshires at
8:00 p.m., Wednesday, February 8, in Merkin
Concert Hall, 129 West 67th Street, New
York City. The program will include 17th-
century violin music by Castello, Walther,
Schmelser, and Uccellini, plus the first New
York performance of Beethoven’s Septet in
E-flat major, Op. 20, on original instruments.
A November 13 concert featured works by
Leclair, Telemann, J.C. Bach, and Mozart.

FEDERAL MUSIC SOCIETY
PERFORMS FEBRUARY 19

The Federal Music Society, founded by
Frederick R. Selch, past-president of AMIS,
will present “A" Birthday Celebration for
General George Washington,” Sunday noon,
February 19, in the Atrium of Citicorp, Lex-
ington Avenue between 53rd and 54th
Streets, New York City. The free concert will
feature music by John Bray, Samuel
Holyoke, Matthew Peter King, Thomas
Linley, Phillip Phile, and others. Performers
will include Mary Barto, flute; Richard
Wagner, clarinet; Theodore Mook, 'cello; and,
Judith Otten, soprano.

NYC SYMPOSIUM MAY 27

A symposium, ‘‘Science and Music:
Musician-Inventors,” will be held at 2:30
p.m., Sunday, May 27, in the Petit Trianon
room of the New York Hilton Hotel. Or-
ganized by F.R. Lipsett of the National
Research Council of Canada, the symposium
will be part of the annual meeting of the
American Association for the Advancement
of Science. Topics will include The Tuning

System, Instruments and Music of Harry
Partch; New Instruments for a New Music:
the Work of Hugh Le Caine; Dumb Ways to
Play Intelligent Instruments; and, Music
Science—Then and Now. Call 613-993-2244
or 202-842-9530.

USD AMERICAN MUSIC
FESTIVAL MAY 3

The 10th-annual American Music Festival,
featuring a concert by The Golden Age of
Bands 1860-1915, will be presented Thurs-
day, May 5, at the University of South

Dakota. Professors Courtland Swenson and
Arne B. Larson will conduct the perfor-
mance.

The Golden Age of Bands is America’s on-
ly regularly-active ensemble devoted to the
authentic performance of the music to which
Americans listened during the years between
the Civil War and World War I. Original in-
struments of the era are used, all of them
from the collections of The Shrine to Music
Museum, The Band, whose members wear
turn-of-the-century costumes, has performed
extensively throughout the Midwest, in-
cluding a Chicago appearance for the na-
tional meeting of the American Bandmasters
Association.

SONNECK SOCIETY
MEETS MARCH 22-25

The Sonneck Society, devoted to all
aspects of American music, will hold its 1984
meeting in Boston, March 22-25. One of the
themes is music of the Boston area in the late
19th and early 20th centuries, but many
other American music topics are included as
well. Performances include chamber music,
the John Oliver Chorale, a ballad opera, and
the Boston Symphony Orchestra in a
premiere of John Harbison’'s Symphony No.
1. For further information, contact Steven
Ledbetter, 65 Stearns Street, Newton Cen-
tre, MA 02159.

ETHNOMUSICOLOGISTS
CALL FOR PAPERS

The Society for Ethnomusicology will meet
at the University of California, Los Angeles,
October 18-21, 1984, The theme is ‘“The Ap-
plications and Implications of the New
Technologies,”’ but papers on other topics in
the field of ethnomusicology are also
welcome. The deadline for abstracts is March
31. Write to Professor Anthony Seeger, Ar-
chives of Traditional Music, Indiana Univer-
sity, Bloomington, IN 47405.

SUNNY ARIZONA/WRIGHT ARCHITECTURE BECKONS

AMIS members who gather together under sunny Arizona skies in March will be able to tour
the Gammage Center for the Performing Arts, the last major creation of Frank Lloyd Wright.
It opened in the late 1960’s and is well known because of its exceptionally fine acoustical
characteristics.
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NEW BOOKS RECEIVED

Robert L. Barclay, editor. Anatomy of an
Exhibition: The Look of Music. Ottawa:
International Institute for Conserva-
tion—Canadian Group, 1983. 149 pp. Cana-
dian $10.00.

Anyone intrigued by the ‘behind-the-
scenes’’ workings of a major museum, as well
as the multitudinous problems inherent in
mounting an international exhibition, will
find Anatomy of an Exhibition: The Look of
Music fascinating reading.

The museum was the Centennial Museum
in Vancouver, British Columbia, Canada,
now known simply as the Vancouver
Museum. The exhibition was The Look of
Music, the brainchild of Phillip T. Young,
AMIS member and Professor of Music at the
University of Victoria, British Columbia,
which brought together 331 important
musical instruments from 38 private and in-
stitutional lenders in a dozen countries. It
was one of the largest and richest loan collec-
tions of its kind ever assembled, with costs
running close to $600,000. Professor Young’s
catalog, The Look of Music: Rare Musical In-
struments 1500-1900, remains as a record of
that splendid grouping of instruments that
was seen by approximately 80,000 people be-
tween November 1980 and April 1981.

Anatomy of an Exhibition is edited by Bob
Barclay, a conservator at the Canadian Con-
servation Institute since 1975, who says that
he intervened as little as possible, noting
that ‘‘the book, like the exhibition, was a
team effort and this should be reflected in the
individuality of the chapters.” More prob-
lematic is the lack of proofreading; typo-
graphical errors abound, and of the words
that are hyphenated, it seems, without count-
ing, that the majority must have been done
incorrectly.

The intent, of course, was not to create an
important literary work, but to doucument
the problems—and the joys—associated with
such an undertaking. In that respect, the
book succeeds admirably. If anything is
missing, it is an essay by Professor Young,
who, after all, was really the catalyst that
made it all possible. But everything else is
here—curatorial problems, philosophies of
display design, conservation, packing and
transportation, finances, public relations,
and so on. There is even a chapter devoted to
the strike by municipal workers, already en-
joying one of the world’s highest standards
of living, which almost closed the show.

For museum professionals, the book is cer-
tain to become a reference work. For others,
including AMIS members fortunate enough
to have made the trip to Vancouver in 1981,
the book will bring back memories, along
with special insights into a very special hap-
pening for North Americans interested in
musical instruments.

Orders may be sent to the International In-
stitute for Conservation—Canadian Group,
Box CP 9195, Ottawa, Canada KIG 3T9.

— Andre P. Larson

Arthur W. J. G. Ord-Hume. Joseph Haydn
and the Mechanical Organ, Cardiff: Universi-
ty College Cardiff Press, 1982. Distributed in
U.S.A. by Humanities Press, Atlantic High-
lands, NJ. 185 pp. $34.25.

Mechanical organs: Were they cultural im-
plements, on the same plane as the

pianoforte, the violin, the saxophone, or were
they expensive toys, once made for the
monied aristocracy, who needed them in the
same way they would need Faberge eggs a
century later?

According to Mr. Ord-Hume, they were
both, and are now extremely important for
the musical contents of their pinned
cylinders. Apparently, anyone who was
somebody had one or more of the machines
made, and since the machines could easily be
made to play the music of one’s favorite com-
poser, it was but a short step to having
favorite composers write music for the
machines. Haydn seems to have had more
than a passing interest in the mechanical
organ, and collaborated with a mechanically-
minded priest at Esterhazy, who produced at
least three surviving instruments, Haydn
providing the music.

The author seems to know his subject well,
and tries to present the material in an in-
teresting narrative which works at times, but
often gets bogged down by inexplicably poor
grammar, word choices, and punctuation.
Perhaps a lack of proof-reading is to blame.

At any rate, there is a good deal of informa-
tion about mechanical organs, with technical
line drawings, both period and by the author,
the latter sometimes confusing; and,
gratefully, many photographs of mechanical-
organ innards. There are 36 line drawings
and 55 plates in the 185 pages.

— Gary M. Stewart

Cane Curiosa: From Gun to Gadget by
Catherine Dike. Geneva: Catherine Dike,
1983. (378 pp., $68.00 plus $2.00 postage.
Available from CANE CURIOSA, 4121
Forest Park, St. Louis, MO 63108.)

In her encyclopedic book, Cane Curiosa,
Catherine Dike documents the innermost and
often secret workings of what seems to be
every conceivable variety of dual-purpose
walking stick, a once-popular and useful ac-
cessory in the pre-automotive age. The
absorbing text is enhanced by the inclusion
of 1,650 illustrations of canes from 150 U.S.
and European museums and collections, as
well as 170 period drawings and 120 cane
patents. Dike wisely refrains from the essen-
tially futile attempt to try and include all
known examples of any one type of baston
con anima .(animated stick), preferring in-
stead to exhaust the many different types of
“gadget” or ‘‘secret canes’’ which have been
produced since the 16th century. (The index
includes more than 500 references to the
various objects found inside these canes!)
The bulk of the sticks illustrated date from
between 1850 and 1920.

The text is divided into four sections, deal-
ing with country walking sticks, city canes,
professional walking sticks (i.e.: medical,
military, church, etc.), and weapons.

Of particular interest to musical instru-
ment collectors are two chapters concerning
1) automata and musical canes, with 25

photos, and 2) musical instruments and radio
canes, with 85 photos. Although it is well-
known that dual-purpose walking sticks
often contained musical instruments such as
pochettes, violins, flutes, clarinets, and
oboes, it may be less well-known that these
Stocke mit Seele (sticks with souls) also
included trumpets, whistles, harmonicas,
ocarinas, kazoos, ratchets, music boxes,
music stands, and radios. Some multi-
purpose musical instrument canes exist
which also conceal additional non-musical
items such as snuff boxes, watches, and even
swords and daggers. Perhaps the ultimate in
musical canes, shown in an 1892 U.S. patent,
is the “little orchestra umbrella cane,”” which,
according to Dike, contains ‘‘an umbrella, a
violin and two harmonicas of different
registers placed on the same side so that two
players can face the public side by side. A
transverse flute at the very end becomes a
straight flute when a mouthpiece is fitted
and the mouth hole covered. Its inventor
certified that ‘in the hands of capable musi-
cians it is capable of producing novel and
genuine musical effects, as well as being an
unfailing and irresistable source of merri-
ment.’ ”’

Like the objects it describes, something for
everyone can be found between the covers of
Cane Curiosa. ’

— Margaret Downie

ARTICLES REQUESTED
FOR AMIS JOURNAL

William E. Hettrick, Editor of the AMIS
Journal, is always pleased to receive articles
to be considered for publication in future
issues of the Journal. Materials should be
sent to Dr. Hettrick at the Music Depart-
ment, Hofstra University, Hempstead, NY
11550.

A NOTE FROM THE EDITOR. . .

struments are also invited.

The AMIS Journal publishes scholarly articles about the history, design and use of in-
struments in all cultures and from all periods. The AMIS Newsletter, on the other hand,
is designed specifically to be a vehicle for communication between all AMIS members,
with or without scholarly pretensions. All AMIS members are invited to submit
materials for publication, including information about their personal activities dealing
with musical instruments. Black and white photos of particularly interesting in-




