
















Over the years the Department's holdings 
have been augmented considerably by gifts 
from other donors, and many of these are 
housed and administered together with those 
from Lange. Particularly noteworthy among 
these is a Francesco Gobetti 'cello whose head 
and table were replaced by Giuseppe Guarneri 
(according to certificates by William Hill, 
William Lewis, and Hans Weisshaar). This 
magnificent instrument, along with a Tourte 
'cello bow which had once been the property 
of Emanuel Feuermann, was donated in 1969 
by the Everts and Esenoff Foundation; both 
are now in regular use by the 'cellist of the 
Stanford String Quartet, Stephen Harrison. In 
1966 the Department acquired a small collec
tion of antique English wind instruments from 
Joan Rimmer (Mrs. Frank Harrison), including 
a serpent, a slide trumpet, four flutes, and two 
6-keyed clarinets in C. With one of the clarinets 
were found two early reeds-a great rarity! 
Also housed in the Lange Collection room is 
a small collection of Asian instruments. 

MEYER NAMED 
BOOK REVIEW EDITOR 

Kenton T. Meyer 

Kenton T. Meyer, 2505 N. Gordon Street, 
Milwaukee, Wisconsin (53212-3019), has been 
appointed Book Review Editor for the Journal 
of the American Musical Instrument Society, 
according to Martha Maas, new Editor of the 
Journal effective with the 1986 issue. 

Meyer, who received a Ph.D. in musicology 
from the University of Iowa in 1981, is the 
author of The Crumhorn: Its History, Design, 
Repertory, and Technique. He plays and 
teaches flute, has lectured at several Iowa and 
Wisconsin colleges, and is currently completing 
a Master of Library and Information Science 
degree at the University of Wisconsin
Milwaukee. 

LETTER TO THE EDITOR 
I don't know why Ed Bowles says that his 

performances of Handel were the first to use 
timpani in octaves and with Schlagmanieren 
(AMIS Newsletter, Vol. XIV, No.2, p. 5). 
Teddy Croft-Murray and I did this years ago, 
using his single drums and my double-drums, 

the only known surviving pair of the large, 
lower octave, drums known to survive; Handel 
is on record as borrowing such a pair from the 
Tower armouries for special performances, but 
his pair burnt up in a fire. 

Since I have two pairs of single drums in my 
own collection (though, like Ed's pair, they are 
later in date than Handel's time) I have more 
recently done the Fireworks as it should be 
done: three pairs of timpani, one of them at the 
lower octave, and three side drums, all with 
elaborated parts (basically my own, but once 
players get used to them a certain amount of 
improvisation takes place, as indeed it should). 

I've used Schlagmanieren in Messiah for 
over twenty years; it comes naturally to the 
part, as can be seen in the Mozart edition where 
it's written out. I've never written mine, any 
more than they did in the baroque period, so 
it's always a bit different. Even when using 
modern drums in a modern orchestra one wants 
to do a bit, but one does have to choose one's 
conductor with some care! 

-Jeremy Montagu 

BELGIUM MAKERS 
EXHIBIT INSTRUMENTS 

A major exposition, Active Makers of 
Musical Instruments in Wallonia and Brussels 
in 1985, will be held at the Musee de 
Groesbeeck-de-Croix at 3 Rue Joseph Sain
traint in Namur, Belgium, October 
19-November 17,1985, daily, 10 a.m.-12 p.m. 
and 2-5 p.m. N amur, a major city in the French 
speaking area of Belgium, is located 39 miles 
southeast of Brussels. 

Organized by the Council of music for the 
French community of Belgium to celebrate the 
European year of music 1985, the exposition 
will present the works of the 81 makers, some 
whose families date back as instrument makers 
as far as 1812, who live and work in the region. 

The exposition will include audio-visual 
presentations, concerts, guided tours, and a col
loquy, "Copie et restauration d'instruments an
ciens: authenticite ou compromis?," on Satur
day, November 9, from 2 to 6 p.m. 

A book, Les facteurs d'instruments de musi
que actifs en Wallonie et a Bruxelles en 1985, 
will include an essay about the social and 
economic aspects of musical instrument mak
ing and a complete list of the 81 makers cur
rently active. With 104 pages and 110illustra
tions, it is available for 500 BF from the editor, 
Pierre Mardaga, rue de la Province 37, 4020 
Liege, Belgium. 

Additional information can be obtained from 
Mme Malou Haine, Musee instrumental de 
Bruxelles, 37 Place du Grand Sablon, 1000 
Bruxelles, Belgium. 

EUROPEAN CONSERVATORS 
DISCUSS RESTORATION 

The Levi Foundation in Venice, Italy, is 
sponsoring a European conference, Conserva
tion, Restoration and Use of Antique Musical 
Instruments: For a European Restoration 
Charter, at the Palazzo Giustinian Lolin in 
Venice, October 16-19, 1985. Organized by a 
committee of individuals from Cremona, Milan, 
and Venice, and chaired by Vinicio Gai of the 
Museo degli Strumenti del Conservatorio 
"Cherubini" in Florence, the conference "arises 
from the awareness of the lack of attention 
devoted to this aspect (i.e., the preservation 
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and restoring of old musical instruments) com
pared to other sectors of the preservation of 
our cultural heritage. 

"The Levi Foundation intends to make a con
tribution to the development of knowledge in 
the field of the conservation and restoration 
and repair of early musical instruments by 
organizing this study conference on the occa
sion of the European Music Year which will 
make a survey of our common knowledge of the 
subject and will propose a Restoration Charter 
for Musical Instruments which will be a guide 
for all those concerned with the preservation 
and repair of ancient instruments. 

"It is the sincere hope of the Levi Founda
tion that the results of this study conference, 
and the charter in particular, will be accepted 
by the E.E.C. and consequently adopted by the 
various national parliaments of the European 
Community." 

Although billed as an "international" con
ference, only Europeans were selected to pre
sent papers. 

CLASSIFIED COLUMN 
Advertisements of interest to AMIS 

members may be placed in this space. Each 20 
words or less cost $5.00 per issue for AMIS 
members, $10.00 for non-members. Checks, 
made payable to AMIS, must be included with 
your copy to the Editor, AMIS Newsletter, c/o 
The Shrine to Music Museum, 414 E. Clark 
Street, Vermillion, SD 57069 USA. 

BUY, SELL, TRADE fine old stringed in
struments; fretted, bowed, etc. Harry West, 
P.O. Box 17067, Durham, NC 27705; 
919-383-5750. All correspondence answered. 

ANNUAL MUSIC COLLECTIBLES mail 
auction! Quality consignments considered until 
10/7/85. Illustrated catalogs mailed 
11/4/85-$6.00. Doyle Auctioneers, c/o Glenn 
Kramer, P.O. Box 328, Fishkill, NY 12524; 
914-896-6390 or 896-9492. 

1830 FORTEPIANO, square, Muir Woods 
Scotland, extremely elaborate, restored, ex
cellent condition, $6,000, photo available. 
Jerome Prager, 2611 Woodstock Road, Los 
Angeles, CA 90046. 

ANTIQUE REED ORGAN: 1905 Aeolian Or
chestrelle. Plays manually or mechanically, 360 
Aeolian player rolls included. Operates by foot 
pedals or external air pressure system. Mint 
condition, $15,000 or reasonable offer. R. A. 
Gill, P.O. Box 233, Lake Oswego, OR 97034; 
503-635-2989. 

FOR SALE: Sets of 20 color postcards of in
struments from the collections of The Shrine 
to Music Museum, including the Witten
Rawlins Collection. Send $5.50 per set (includes 
postage & handling) to The Shrine to Music 
Museum, 414 E. Clark Street, Vermillion, SD 
57069 USA. 

1875 STEINW AY concert grand, 8' 6", 
rosewood case. Case, action need work. 
$14,000/offer. Ms. Shortridge, 6021 Broad 
Street, Bethesda, MD 20816. 

RARE PRINTED MUSIC and Musical 
Literature (including organology), composer's 
autograph material bought and sold. J & J 
Lubrano, P.O. Box 127, South Lee, MA 01260; 
413-243-2218. 
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MAJOR EXHIBIT HELD 
IN TEL AVIV, ISRAEL 

Musical Instrument Collecting, an exhibition 
of 250 instruments from five public and private 
collections in Israel, was held at the Central 
Library for Music and Dance in Tel Aviv, 
March 21-May 30, 1985. 

Yaacov Snir, Director of the Library, was the 
curator. Research was done by Irit Schonhorn, 
Head of the Library's instrument division, and 
English translations were provided by Fay 
Teumin; Schonhorn and Teumin together de
signed the exhibition. 

Snir provided the following information 
about the five collections from which in
struments were drawn for the exhibition. 

The Prof. E. Gerson-Kiwi Collection. Prof. 
Edith (Ester) Gerson-Kiwi, born in Germany, 
is an internationally-known musicologist. She 
was educated in Germany and Italy in the 
1920's and early 1930's. In 1935 she im
migrated to Israel and devoted her life to 
pedagogy and musicological and ethno
musicological research. In 1963 she founded 
the Museum of Musical Instruments of the 
Rubin Music Academy, Jerusalem. One of her 
lifelong projects is her personal collection of 
musical instruments, numbering more than 
250, predominantly from Africa and Asia. 

In 1982 Prof. Gerson-Kiwi signed a contract 
with the Tel Aviv municipality, extending a 
permanent loan of her collection to the Central 
Library for Music and Dance. The collection 
was represented in the exhibition by 88 in
struments, among them an animal's bell from 
the Louristan excavations in Iran, a 19th
century hand bell, an African marimba, and a 
Chinese bronze gong. 

The Central Library for Music and Dance
A.M.L.I. Collection. Established in 1980 with 
the financial assistance of Max Targ, Chicago, 
Illinois, this collection includes the private col
lection of Tova Ben-Zvi (24 instruments), as 
well as instruments donated by the late Heinke 
Piatelli, Yardena Cohen, Dalia Atlas, Drora 
Oren, Mara Propes, A vraham David Cohen, the 
Inbal Dance Theatre, and the Education 
Department of the Tel Aviv municipality. 

There are 81 Western and ethnic in
struments, among them a 19th-century koto, 
harmonium, and portable harmonium, and an 
early 20th-century qanun. The collection, 
shown almost in its entirety, was being ex
hibitied for the first time. 

Collection of the Museum of Musical In
struments, Rubin Academy of Music and 
Dance, Jerusalem, Claude Abarbanel, Curator. 
In 1951 the celebrated conductor, Serge 
Koussevitsky, donated his private collection of 
musical instruments to the Israeli Ministry of 
Education. Other collections and instruments 
followed, donated by diplomatic repre
sentatives, institutions, and individuals. In 
1963 Prof. E. Gerson-Kiwi founded the 
Museum of Musical Instruments of the 
Jerusalem Music Academy. The collection was 
represented in the exhibition by 30 in
struments, including a 17th-century lute, theor
bo, guitarre battente, and archiliuto, and an 
18th-century Neapolitan mandolin and 
pianoforte/sewing table. 

Galper Collection, Haifa Music & Ethnology 
Museum. The Museum's collection, founded in 
1957 by Moshe Gorali, now includes 1,235 in
struments from the five continents, as well as 
a collection of reconstructed Biblical in
struments. Originally the private collection of 

Courtesy of the Central Library 

Among the 250 instruments exhibited .. 1 Tel Aviv, Israel, March 21-May 30,1985, were a number 
of important plucked stringed instruments. 

Courtesy of the Central Library 

African and Asian instruments were a major part of the Tel Aviv exhibition, Musical Instru
ment Collecting. 

the founder, it was transferred in 1965 to the 
AMLI Library and Museum, Haifa, which 
joined the Folk and Ethnology Museum in 
1982. 

The Museum was represented in the exhibi
tion by the Charna and Avraham Galper Col
lection of 29 European wind instruments, 
donated in 1980, which includes a transverse 
flute from the first half of the 18th-century, 
early 19th-century clarinets and bassoons, and 
a keyed bugle. 

A vraham Galper is a clarinettist, born in 

Canada, who immigrated to Israel in 1930. He 
played in the Herzliya Orchestra, the Israeli 
Opera and the Military Orchestra, before 
returning to Canada in 1946 to study and play 
with the Toronto Symphony; he currently 
teaches at the University of Toronto. 

The Wasserman Collection. Benj amin (Ber
nard) Wassermann was born in Poland and 
lived in Chicago, Illinois. He was active as a 
musician, playing the violin, mandolin, and 
other plucked instruments, and was one of the 
organizers of the Mandolin Orchestra of 



Chicago. In 1972 he immigrated to Israel and 
joined the Shefaya Graduates Orchestra, con
ducted by Moshe Jacobson. He died in 1978. 

The instruments were placed on permanent 
loan by Wassermann's widow, Lola, at the Cen
tral Library for Music and Dance. Nine of the 
31 instruments, models, and musical ac
cessories were shown in the exhibition, in
cluding a 19th-century, variant form of the 
mandolin, a 19th-century Neapolitan mandolin, 
a kamancha from the Caucasus, and an or
namented violin. 

BOOK REVIEWS 
Brief Remarks on the Playing, Tuning, and 

Care of Fortepianos by Andreas Streicher. 
Translated by Preethi de Silva. Ann Arbor, 
Michigan: Early Music Facsimiles, 1983. 17 pp. 
Order from James Yeager, P.O. Box 711, Co
lumbus, OH 43216. $9.50 plus $1.00 postage. 

In 1801 Andreas Streicher first published his 
booklet, Kurze Bemerkungen uber das Spielen, 
Stimmen, und Erhalten der Fortepiano. The 
publication was prepared exclusively for the 
owners of fortepianos made by Andreas' wife, 
Nannette. Nannette Streicher was the 
daughter of Johann Andreas Stein, a promi
nent piano and organ builder from Augsburg 
who developed the so-called "Viennese action" 
for pianos. Having inherited her father's skills 
in piano making, Nannette, in business with 
her husband, succeeded in becoming one of the 
foremost manufacturers of pianos in 19th
century Vienna. Although Andreas worked 
primarily as a teacher, performer, and com
poser, he apparently began to assist Nannette 
more and more with the making of pianos as 
the Streicher firm developed. His little booklet 
is unique because it is the only such publica
tion from its time which is directed towards the 
owners of a specific type of piano. 

Present-day owners of either original or 
reproduction Viennese fortepianos will not find 
in this booklet a complete manual for the care 
or tuning of their instruments. In this aspect, 
it is rather like an owner's manual which ac
companies an automobile; it tells you how to 
operate the machine, but refers you to a 
mechanic for the more serious problems. The 
technical remarks are indeed brief and touch 
only on the most obvious aspects. The third 
chapter is about tuning, but actually deals 
primarily with the manipulation of the strings 
and tuning pins and not with any instructions 
for the auditory process of tuning. The advice 
given, however, is very practical and worthy 
of note; for example, the observation of how 
heavy playing can affect intonation. Instruc
tions in Chapter Four concerning piano care are 
likewise practical, but again brief and limited 
to advice which is mostly common sense. One 
interesting item is the inclusion by de Silva of 
a letter written by Streicher to a customer 
about a method for repairing some sticking 
keys. If only Streicher had been as instructive 
in the booklet, as he is in this brief letter! 

The primary worth of Streicher's writing is 
to be found in the first two chapters, where he 
reveals his experience as a performer and 
teacher. Chapter One presents fundamentals 
of piano playing such as hand position and the 
basics of touch, but what is of most interest 
is that he describes the instrument's 
mechanism and includes a diagram. This aspect 
is often sadly lacking in modern-day instruc
tion. Chapter Two is the lengthiest, and deals 
with the ever-elusive subject of tone. Here 

Streicher presents his point in a most amus
ing and informative way. He contrasts two dif
ferent styles of playing, describing first a "true 
musician" and the way his sensitivity to both 
the possibilities and limitations of the forte
piano allow him great control over musical ex
pression. This he immediately follows with a 
description of a rather less sensitive performer, 
as an example of mistakes to avoid. Streicher's 
satirical description of this player's actions 
leaves no doubt that the piano was still 
misunderstood by many in this period of its 
development. Although the instructions in this 
booklet are definitely directed toward a piano 
with a Viennese action, I feel that one strug
gling to accommodate himself. to any type of 
early piano would greatly benefit from the sec
ond chapter. It should be mentioned that this 
second chapter, "On Tone," has also been 
translated by Richard A. Fuller in Early Music, 
Volume XII, Number 4, November 1984. As 
Fuller's translation differs from de Silva's, it 
is worth being aware of both. 

Reproductions of early pianos are appearing 
in increasing numbers, including copies of in
struments by Nannette Streicher. With in
creasing study and performance on these 
pianos, the availability of publications like this 
one by Andreas Streicher is greatly welcomed. 

- Darcy Kuronen 

An Atlas of Moulding Profiles in Keyboard 
Instruments from the 16th to the early 18th 
Century in the Germanisches Nationalmuseum 
Nurnberg, compiled by Friedemann Hellwig 
with the cooperation of Robert Florchinger and 
others. Frankfurt, West Germany: Erwin 
Bochinsky, 1985. 175 pp., 12 color plates, 5 
black & white photos. DM 138. 

The decorative mouldings of keyboard in
struments, such as the edges and liners, vary 
greatly according to nationality, era, and 
maker. This volume is a catalog of all such 
mouldings on keyboard instruments in the Ger
manisches N ationalmuseum in Nuremberg 
dating from the 16th century to the early 19th 
century. The profiles were made by taking im
pressions of the mouldings with a fast-setting, 
flexible dental material, slicing a section from 
the impression, and exposing a sheet of 
photographic print paper with the profile sec
tions laid upon it. The result is a very precise 
black and white picture of the moulding. As 
well as being of obvious use to keyboard instru
ment researchers, this book should also be of 
great interst to those concerned with period 
furniture and cabinet making. 

While the author fully explains the process 
of taking impressions, he does not mention par
ticular cautions about the safety of the object 
being studied. The thought of the dental im
pression material taking varnish, gilding, or 
patina with it when pulled away is very 
disconcerting, and one wishes that the author 
had added at least a cautionary note. One 
suspects that he has fully investigated all the 
possible dangers of the procedure, but 
somehow neglected to mention them. 

Although the information presented in An 
Atlas of Moulding Profiles is useful and in
teresting in its own right, it would be much 
more useful if other museums and collections 
would publish or otherwise make available 
similar material. Herr Hellwig has done his 
part in this German/English volume; one hopes 
it will not be too long before others follow his 
excellent example. 

-Gary M. Stewart 
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The Eddy Collection of Musical Instruments: 
A Checklist by Edwin M. Good. Berkeley, CA: 
Fallen Leaf Press, P.O. Box 10034, 1985. 91 
pp. $19.95. 

Individuals wanting to locate a body of in
struments, whether it be by type, the products 
of a specific maker, or whatever, know the 
frustration of searching through the many col
lections, public and private, for which adequate 
catalogs do not exist. So it is that the publica
tion of any-catalog or checklist is a welcome 
event. 

Edwin M. Good, the author of Giraffes, Black 
Dragons, and Other Pianos (Stanford Univer
sity Press, 1982), is on the faculty of the 
Department of Religious Studies at Stanford 
University in Palo Alto, California, but he 
spent the 1983-84 academic year as a visiting 
professor at Harvard University in Cambridge, 
Massachusetts. The home of Ruth and G. Nor
man Eddy is only a few blocks from the Har
vard campus, and the happy result of their col
laboration was this checklist of one of 
America's important private collections. 

The Eddy Collection contains more than 300 
American and European wind instruments and 
pianos from the late 18th, 19th, and 20th cen
turies, plus more than 60 documentary paint
ings by Norman Eddy of instruments not only 
in his own collection, but from others, as well. 

Good's checklist includes brief descriptions 
of the instruments, an inventory of the paint
ings, and an index of the makers represented 
in the Collection. The price may seem high, but 
limited editions are relatively expensive to pro
duce. A copy of The Eddy Collection of Musical 
Instruments: A Checklist should be in the 
library of all AMIS members who want to keep 
track of the location of interesting instruments. 

-Andre P. Larson 

BOSTON PIANO 
RESEARCH UNDERWAY 

Barbara Lambert, a Senior Fellow this year 
at the Metropolitan Museum of Art in New 
York City, is "researching early Boston-made 
stringed keyboard instruments (primarily 
pianos, also harpsichords) to 1842, the death 
of Alphaeus Babcock." 

The makers, business partners, and dealers 
she is studying are: John Appleton, Alphaeus 
and Lewis Babcock, William and Adam Bent, 
Samuel Blyth, Jonas Chickering, Benjamin 
Crehore, Ebenezer Currier, John A. Dickson, 
John Dwight, the Franklin Musical 
Warehouse, Timothy and Lemuel Gilbert, 
Ebenezer Goodrich, Gottlieb Graupner, Peter 
von Hagen, John Harris, Charles and Elna 
Hayts, James Hewitt, James Juhan (or Joan), 
John G. Klemm, John, George D., and Ruth 
Mackay, Francis Mallet, the Massachusetts 
Charitable Mechanics' Association, John 
Osborne, John Shaw, James Stewart, and 
William Swift. 

Lambert would appreciate receiving informa
tion about the location of instruments, 
descendents, and primary documentation, in
cluding family papers and account books, for 
any of the above. Contact her at 10 Pequot 
Road, Wayland, MA 01778. 

ARE YOU MOVING? 
Are you moving? If so, please be certain that 

you notify the Society of your new address, as 
soon as possible. Write to the AMIS Member
ship Office, c/o The Shrine to Music Museum, 
414 E. Clark Street, Vermillion, SD 57069 
USA. 
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BAINES RESPONDS 
In a letter dated September 27, 1985, 

Anthony C. Baines, London, England, re
sponded to the Curt Sachs A ward which was 
given to him by the American Musical Instru
ment Society in 1985: 

"I just cannot decide whether I feel more 
honored or touched by the award. With its 
generous wording it goes a long way to com
pensate for my memory of the many failings 
in my work, and for the two main omissions 
in my life: having never been taught the violin; 
and having never met Curt Sachs himself (' a 
very positive gentleman,' Galpin told me). I 
could mention here, now I am older, the 
'generation gap,' which musicologists may 
have alluded to in scholastical contexts but lit
tle (as novelists and biographers so depend on) 
in human terms. When I started writing, I 
sometimes thought: 'I am not necessarily going 
to obey this dogmatic old German, whatever 
people may think;' later, of course, coming to 
recognize that there will never be one like him 
again. Now the boot is, so to speak, on the 
other shoe, and my duty is to read eagerly what 
the younger brigade are contributing, and 
never to think 'but I said this long ago' (or, as 
someone said, 'Life is all about proving other 
people are fools'). 

"Please convey to the Society my warmest 
appreciation and cordial best wishes ... Yours 
very sincerely, and again, with all my best 
wishes-and thanks to you all." 

-Anthony Baines 

SWISS INSTRUMENTS 
EXHIBITED IN ZURICH 

A special exhibition, Musikinstrumente der 
Schweiz 1685-1985 (Instruments de musique de 
Suisse 1685-1985), was held at the Schwei
zerischen Landesmuseum in Zurich, 
Switzerland, June 19-5eptember 14,1985, and 
was scheduled to be shown September 
29-December 1 at the Musee gruerien in Bulle, 
a small city in the southwest of Switzerland. 
Included in the exhibition were sections 
devoted to instruments used for church music, 
middle-class house music, folk music, military 
music, and so on. A 168-page catalog with 36 
photographs was published to accompany the 
exhibition. It includes a list of Swiss musical 
instrument makers, and copies can be obtained 
from Tony Bingham in London. 

INSURANCE PROGRAM 
CANCELED 

Because of a lack of participation by AMIS 
members, a group musical instrument in
surance plan offered through Clarion 
Associates in New York will be canceled 
November 1, 1985. The members to whom 
policies had been issued will receive cancella
tion notices, and premiums for the unexpired 
term of their policies will be refunded, accord
ing to Edgar S. Feldman, President of Clarion 
Associates. 

ARTICLES SOUGHT FOR 
THE AMIS JOURNAL 

Martha Maas, Editor of theAMIS Journal, 
is always pleased to receive articles to be con
sidered for publication in future issues of the 
Journal. Materials should be sent to her at 214 
Ward Street, New Brunswick, NJ 08903. 

Courtesy of The Peabody 

This square grand piano, reportedly built for Francis Scott Key in 1838 by Knabe and Gaehle 
of Baltimore, has been purchased and placed on the mezzanine level of The Peabody, a hotel in 
Memphis, \Tennessee. The hand-carved detail extends around all four sides of the rosewood case 
and the plate is ornamented with inlaid mother of pearl. Francis Scott Key wrote the lyrics to 
"The Star Spangled Banner" while a prisoner on a British ship which was bombarding Fort 
McHenry in Baltimore in 1814. He is said to have owned the piano until his death in 1843. 

YALE COLLECTION 
ANNOUNCES CONCERTS 

The Yale University Collection of Musical In
struments has announced its series of concerts 
for 1985-86. All of the performances will be on 
Sunday afternoons at 3:00 in the gallery of 
keyboard instruments at the Collection, 15 
Hillhouse A venue, New Haven, Connecticut: 

September 15. Richard Rephann, harpsi
chord. 
November 10. Jaap Schroeder, violin; 
Richard Rephann, harpsichord. 
December 8. Lola Odiaga, harpsichord and 
fortepiano. • 
January 12. Laurence Dreyfus, viola da 
gamba; Ketil Haugsand, harpsichord. 
February 23. Dorothy and Nicholas Renouf, 
piano, four-hands. 
April 6. Charlene Brendler, fortepiano. 

A NOTE FROM THE EDITOR ... 

1986 AMIS DUES 
REQUESTED 

It is asked that AMIS dues for 1986 (the 
Society operates on a calendar year basis) be 
paid before January 31,1986. The dues remain 
at $20 for regular members and institutional 
subscribers and $10 for student members. Pay
ment must be made in U.S. dollars through a 
U.S. bank. Student members must include 
proof of current enrollment. 

Because printing and mailing costs continue 
to escalate, prompt response to this call for 
1986 dues will be appreciated. A pre-addressed 
dues envelope is enclosed to make payment 
more convenient. 

The 1985 issue of the AMIS Journal is ex
pected to be mailed to members at the end of 
the year. 

The AMIS Journal publishes scholarly articles about the history, design and use of in
struments in all cultures and from all periods. The AMIS Newsletter, on the other hand, 
is designed specifically to be a vehicle for communication between all AMIS members, 
with or without scholarly pretensions. All AMIS members are invited to submit 
materials for publication, including information about their personal activities dealing 
with musical instruments. Black and white photos of particularly interesting in
struments are also invited. 


