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POCHETTES IN THE U. S. & 
CANADA - A CHECKLIST 
By Margaret Downie Banks 

The instrument commonly referred to in 
French as the poche or pochette, and in 
English as the kit, is a small bowed stringed 
instrument which was played in Europe 
perhaps as early as the late 16th century and 
persisted in use well into the 19th century. 
Numerous examples survive. Although some 
are roughly-hewn folk instruments, many are 
highly-ornate works of art and are surpris­
ingly well-preserved. 

A research grant awarded by the general 
research committee at the University of 
South Dakota enabled the author to examine 
those pochettes and their accessories which 
survive in public and private collections in 
the U. S. and Canada, and to begin a similar 
compilation of extant instruments in Euro­
pean collections. 

The following checklist presents the 145 
pochettes, kits, bows, and cases, known by 
this writer to exist in the U. S. and Canada. 
AMIS members having information concern­
ing the whereabouts of additional in­
struments and accessories, particularly 
those in private collections, either on this 
continent or elsewhere, are urged to contact 
the author at USD Box 194, Vermillion, SD 
57069. 

CANADA 

ONTARIO 
Toronto - Royal Ontario Museum 

1. 913.4.10. Violin-shape. Printed label, 
Cuthbert,IMAKER,IDundee. Scottish, prob­
ably late 18th century. R. S. Williams Collec­
tion, 1913. 

2. 913.4.11. Violin-shape. Handwritten 
label, Henry JaylLondon 1773. Williams, 
1913. See also Smithsonian Institution No. 
94,867. 

3. 913.4.15. Boat-shape. Stamped on bel­
ly, DUIMESNIL; partially illegible handwrit­
ten label, J. . . DuM. . . laparis 1656. 
Decorated with ebony. C-holes. Heart. 
Woman's-head finial. By Jacques DuMesnil, 
Paris. Williams, 1913. 

4. 913.4.16. Violin-shape. Stamped inside 
back, REMY INICOLAS. French, mid-18th 
century. Williams, 1913. 

5. 913.4.18. Violin-shape. Unsigned. 
Probably English, late 18th century. 
Williams, 1913. 

6. 913.4.19. Viola d'amore-shape. Hand­
written label, Fillippus antoniusleugenius 
caloniatuslfecit Taurini anno 1749. Italian. 
Williams, 1913. 

7. 913.4.20. Violin-shape. Unsigned. 
Probably English, late 18th century. 
Williams, 1913. 

8. 913.4.21. Violin-shape. Stamped on 
back, Wm. TAYLOR LONDON. Probably 
William Taylor, ca.1769-1800. Williams, 
1913. 

9. 913.4.22. Guitar-shape. Unsigned. 
Probably Italian, 18th, century. Williams, 
1913. 

10. 913.4.28. Bow. Unsigned. Probably 
19th century. Williams, 1913. 

UNITED STATES OF AMERICA 

CALIFORNIA 
Berkeley - University of California 

1. Boat-shape. Unsigned. Probably Ger-

man, late 18th or 19th century. 
Los Angeles - Lachmann Collection, UCLA 

1. Boat-shape. Handwritten label, MA T­
THIAS HUMEL IN AUGSPURG 1652. 
Ornately-decorated with ivory, rosewood. 
Animal finial. C-holes. Heart. 
Los Angeles - Sol Babitz Estate 

1 Boat-shape. Possibly Brescian, 17th­
century. 

2. Bow. 
Stanford - Lange Collection, Stanford 

1. Violin-shape. Label nearly illegible, 
Wm. Phillips . .. 7.7. Probably English, late 
18th century. Gift, 1958. 

2. Viol-shape. Stamped on back, BETTS. 
English, late 18th century. Gift, 1975. See 
also Mrs. Rembert Wurlitzer Nos. 11, 12, & 
13. 

3. Boat-shape. Unsigned. Possibly 
French, probably late 19th century. Gift, 
1960. 

4. Guitar-shape. Unsigned. Probably 
20th century. Gift, 1960. 

CONNECTICUT 
New Haven - Petryn Collection 

1. Boat-shape. Unsigned. Ornately-dec­
orated with engraved mother-of-pearl. 
C-holes. Possibly German, late 18th century. 
New Haven - Yale University 

1. 277. Boat-shape. False Stradivari 
label. Carved ivory back with dancer and 
grotesque head. Satyr finial. Ivory tailpiece. 
C-holes. Possibly French, 18th century. Belle 
Skinner Collection. 

2. 278. Boat-shape. Unsigned. Ornately­
decorated with ivory and ebony. Lion-head 
finial. C-holes. Ivory tailpiece. Possibly Ger­
man, early 18th century. Belle Skinner. 

3. 278a. Bow, unsigned. Probably 19th 
century. Belle Skinner. 

4. 279. Boat-shape. Unsigned. Fluted 
back inlaid with ivory stripes. C-holes. 
Zephyrus-head finial. Winged cherub carved 
at base. Possibly French, probably 19th cen­
tury. Virtually identical to Metropolitan 
Museum of Art No. 89.4.2290. Belle Skinner. 

5. 280. Violin-shape. Label nearly illegi­
ble, Floriano Bozi . .. fecit . .. 17 ... Possibly 
English or Italian, 18th century. Belle Skin­
ner. 

6. 356. Violin-shape. Unsigned. Possibly 
Italian, probably 18th century. Ex colI. Emil 
Herrmann, gift of Hugh W. Long, 1962. 

7. 458. Bow, unsigned. Fixed frog. 
Possibly 17th century. 

DISTRICT OF COLUMBIA 
Washington - Library of Congress 

1. Boat-shape. Handwritten label, par­
tially illegible, Jehan Frerer. . . sl/ martin au 
presu/V/dor aparis 1665. C-holes. Heart. 
WOloan's-head finial. Decorated with silver 
wire strips. Ex colI. Rudolph H. Wurlitzer, 
Cincinnati, 1937. Accompanying bow and 
case. 

2. Bow, unsigned. Probably 20th century 
reproduction. Ex colI. Rudolph H. Wurlitzer, 
Cincinnati, 1937. 

3. Case, cylindrical. Wood lined with col­
ored paper, covered with tooled leather; 
brass clasp. Probably contemporary with ac­
companying pochette, French, 17th century. 
Ex colI. Rudolph H. Wurlitzer, Cincinnati, 
1937. 
Washington - Smithsonian Institution 

1. 94,867. Violin-shape. Handwritten 
label, partially illegible, He . . ' . J ... ILon.on .. 
.. Probably by Henry Jay, London, ca. 
1740-76. Purchased 1890. See also Royal On-

tario Museum No. 913.4.11. 
2. 95,292. Boat-shape. Unsigned. Pur­

chased from Leopoldo Franciolini. Probably 
Italian, mid to late 19th century. 

ILLINOIS 
Chicago - Kenneth Warren & Son 

1. Violin-shape. By Benj am in Banks, 
Salisbury, England, 2nd half 18th century. 

MASSACHUSETTS 
Boston - Museum of Fine Arts 

1. 17.1709. Boat-shape. Unsigned. Prob­
ably 19th century, possibly Italian. Leslie 
Lindsey Mason Collection. 

2. 17.1710. Violin-shape. Handwritten 
label, Christ; Phil. BlumenhagenlFecit A 0 1753. 
Probably by C.P. Blumenhagen, Hannover, 
Germany. 

MICHIGAN 
Ann Arbor - Stearns Collection, U of M 

1. 1297. Violin-shape. Handwritten label, 
visible under ultraviolet light, partially visi­
ble to eye, partially illegible; words visible are 
"strand," "1791," and a design of a large 
bird with spread wings. Probably English. 

2. 1298. Boat-shape. Unsigned. Probably 
German, 20th century. 

3. 1299. Boat-shape. Unsigned. Possibly 
Italian (Franciolini model?), probably mid to 
late 19th century. 

4. 1300. Boat-shape. Unsigned. Probably 
German, 19th or 20th century. 

5. 1301. Boat-shape. Unsigned. Probably 
German, early 20th century. 

6. 1302. Boat-shape, miniature pochette. 
Handwritten label, partially illegible, Jeannes 
B ... /. . Rome 1885. Shield finial. C-holes. 
Heart. 

7. 1303. Boat-shape. Unsigned. Probably 
German, early 20th century. 

8. 1304. Viol-shape. Unsigned. Possibly 
English, mid-18th century. 

9. 1305. Boat-shape. Unsigned. Probably 
German, 20th century. 

10. 1937. Violin-shape. Fragment of belly 
and back. Unsigned. Possibly English, mid to 
late 18th century. 
Dearborn - Henry Ford Museum 

1. 30.1178.2a. Boat-shape. Handwritten 
label, Du mesni. .. laparis 1662. Decorated 
with ebony and twisted silver wire strips. 
C-holes. Heart. Woman's-head finial. By 
Jacques DuMesnil, Paris. Ex colI. Rudolph 
H. Wurlitzer, Cincinnati, 1930. Accompany­
ing bow and case. 

2. 30.1178.2b. Bow, probably 20th cen­
tury reproduction. Ex colI. Rudolph H. 
Wurlitzer, Cincinnati, 1930. 

3. 30.1178.2c. Case, cylindrical. Wood 
covered with tooled leather, brass clasp. Prob­
ably contemporary with accompanying 
pochette, French, 17th century. Ex colI. 
Rudolph H. Wurlitzer, Cincinnati, 1930. 

NEW JERSEY 
Harrington Park - Ingeborg T. Nebel 

1. Boat-shape. Labelled Antonio Cati, 
Florence, 1641. May be later reproduction. 
Ornately-decorated with tortoise shell and 
ivory. Human-head finial. C-holes. Grotesque 
faces etched into ivory. Carved face on ivory 
endbutton. Accompanying case. Very similar 
to Wurlitzer-Bruck, No. 1. 

2. Case, ovoid. Wood. Fitted for No. 1. 
Possibly 19th century. 

NEW YORK 
Deansboro - The Musical Museum 
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Cou~tesy of Library of Congress, Metropolitan Museum of Art, Smithsonian Institution, Hans H. Schambach, and Wurlitzer-Bruck. 

Representative kits and pochettes in American collections include, from the left: 1) boat-shaped pochette, Paris, 1665; Washington, D.C., 
Library of Congress; 2) ornately-decorated, boat-shape pochette, possibly German or Flemish, late 17th or early 18th century; New.York, 
M~tropolitan Museum of Art, 64.72; 3) violin-shaped kit by Henry Jay, London, ca. 1740-76; Washington, Smithsonian Institution, 94,867; 4) 
guitar-shaped kit by J. LeClerc, Paris, ca. 1760-80; New York, Hans H. Schambach Collection; and, 5) irregularly-shaped kit after a Stradivarius 
pattern, possibly Italian, 19th century; New York, Wurlitzer-Bruck. 

(Continued from p. 8) 

1. Boat-shape. Unsigned. Possibly 
Italian, probably 19th century. 
Larchmont - Goodkind Collection 

1. Boat-shape. Unsigned. Possibly 
Italian, probably 19th century. 

2. Guitar-shape. Stamped on inside back, 
MORRISON. Probably Scottish, first-half 
19th century. 
New York City - Center for Musical Anti­
quities 

1. Boat-shape. Unsigned. Possibly 
French, 19th or 20th century. Carved in relief 
on back are the front and back of a violin. 
New York City - Jacques Francais 

1. Boat-shape. Unsigned. Lion-head 
finial. C-holes. Heart. Fingerboard covered 
with bone and tortoise shell strips. Possibly 
German, 17th or early 18th century. 

2. Boat-shape. Handwritten label, partial­
ly illegible, P ... Lu . .. A. .. duM . .. 16 [1 or 
7?] 4. C-holes. Heart. Woman's-head finial. 
French, probably 1674. 

3. Boat-shape. Unsigned. Ornately-dec­
orated with ebony, bone, tortoiseshell. Finial 
is a bone plate with a lion in a coat-of-arms 
surrounded by a wreath. Fingerboard inlaid 

in foliate pattern. Possibly Venetian, early 
18th century. 

4. Boat-shape. Stamped on back, 
PERRY/DUBLIN. Probably late 18th century. 
Very similar to Shrine to Music Museum No. 
2674. 

5. Irregular-shape. False Stradivarius 
label, 1722. After Stradivarius pattern. 
Possibly Italian,. 19th century. Identical to 
Wurlitzer-Bruck No.6. Virtually identical to 
Mrs. Rembert Wurlitzer No.4. 

6. Irregular-shape. Unsigned. Three-di­
mensional rosette. Flame holes. Inlaid finger­
board. Possibly Augsburg school, 18th cen­
tury. 

7. Violin-shape. Unsigned. Possibly 
English, late 18th century. 

8. Violin-shape. Instrument unsigned, 
but attributed to Nicolo Gagliano, Naples, 
Italy, ca. 1770. Accompanying case. Sealing 
wax at heel, stamped FC. 

9. Case, rectangular. Wood with brass fit­
tings. Red cloth interior. Label pasted inside 
reads Nicolaus Gagliano Filius/ Alexandri fecit 
Neap. 1776. Script letters FC on cover. 

10. Bow, unsigned. Probably French, 
possibly mid-18th century. 

11. Bow, unsigned. Probably French, 

possibly mid-18th century. 
12. Bow, unsigned, attributed to Thomas 

Tubbs, London, late 18th century. 
New York City - Metropolitan Museum of 
Art 

1. 89.2.171. Boat-shape. Unsigned. 
Possibly French, ca.1800. Gift of Joseph W. 
Drexel, 1889. 

2. 89.2.272. Boat-shape. Unsigned. 
Possibly Frencl~, ca. 18qO. Joseph Drexel, 
1889. 

3. 89.4.706. Irregular shape. Unsigned. 
Satyr-head finial. Back and sides carved. 
Possibly Italian, 19th century. The Crosby 
Brown Collection of Musical Instruments, 
1889. 

4. 89.4.963. Miniature viola d'amore (?). 
Unsigned. Ivory and ebony edging. Blind­
folded woman's-head finial. Five playing 
strings; four sympathetic. Possibly French, 
19th century. Crosby Brown, 1889. 

5. 89.4.964. Miniature viol (?). Unsigned. 
Shield-finial. Possibly French, 19th century. 
Crosby Brown, 1889. 

6. 89.4.966. Violin-shape. Unsigned. No 
tailpiece, strings attached directly to lower 

(Continued on p. 10) 
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(Continued from p. 9) 
end. Possibly English, late 18th century. 
Crosby Brown, 1889. 

7. 89.4.967a. Violin-shape. Unsigned. 
Swan-head finial. Inlaid ivory. Possibly 
French, 19th century. Accompanying bow. 
Crosby Brown, 1889. 

8. 89.4.967b. Bow, unsigned, attributed 
to Jacques LaFleur, Paris, late 18th century. 
Crosby Brown, 1889. 

9. 89.4.969a. Miniature viola d'amore (?). 
Unsigned. Ivory and ebony edging. 
Woman's-head finial. Six playing strings; six 
sympathetic. Possibly French, 19th century. 
Accompanying bow. Crosby Brown, 1889. 

10. 89.4.969b. Bow, unsigned, attributed 
to Jacques LaFleur, Paris, late 18th century. 
Crosby Brown, 1889. 

11. 89.4.970. Boat-shape. Unsigned. 
C-holes. Heart. Carved coral-head glued onto 
finial. Probably French (Parisian school), 
possibly mid to late 17th century. Crosby 
Brown, 1889. 

12. 89.4.971. Boat-shape. Stamped on 
back, Remyl AIPARIS. Man's-head with 
bowler hat finial. Probably second half 19th 
century. Crosby Brown, 1889. 

13. 89.4.972. Boat-shape. Unsigned. 
Mother-of-pearl inlays. Recessed striped 
panels on back. Black-man's-head at finial. 
Possibly French, late 19th century. Crosby 
Brown, 1889. 

14. 89.4.973. Boat-shape. Unsigned. Prob­
ably 19th century. Crosby Brown, 1889. 

15. 89.4.974. Boat-shape. Print~ label, 
Jonas HertingerlFuessen 16. Five position 
marks cut into right side of fingerboard. 
Fluted back. Bearded-man finial. Irregular­
shape soundholes. Heart. Austrian, 
ca.1622-42. Crosby Brown, 1889. 

16. 89.4.1587. Boat-shape. Unsigned. 
Celluloid (?) back, neck. Head carved at front 
of scroll. Bow-tie soundholes in center of bel­
ly. Possibly Italian (Franciolini?), probably 
19th century. Crosby Brown, 1889. 

17. 89.4.2290. Boat-shape. Unsigned. 
Fluted back inlaid with ivory stripes. C-holes. 
Zephyrus-head finial. Winged cherub carved 
a.t base. Possibly French, probably 19th cen­
tury. Virtually identical to Yale University 
Collection No. 279. Crosby Brown, 1~89. 

18. 89.4.2400. Boat-shape. Handwritten 
label, Ludwig Tnniban (?)IMittenwald 1813. 
Crosby Brown, 1889. 

19. 89.4.2426. Miniature viola d'amore (?). 
Unsigned. Blindfolded Cupid-head at finial. 
Flame soundholes. Six playing strings; six 
sympathetic. Possibly Bohemian, late 19th 
century. Crosby Brown, 1889. 

20. 89.4.2901. Boat-shape. Unsigned. 
Tinted bucolic scene on back. Shield-head 
finial. Ebony and ivory edging. Heart. 
Possibly French, 19th century. Crosby 
Brown, 1889. 

21. 89.4.2902a. Boat-shape, miniature 
pochette. Unsigned. Tinted angelic scene on 
back. Animal-head finial. Fingerboard and 
tailpiece decorated with musical in­
struments, music, foliage, and flowers. Ac­
companying bow. Probably French or 
Italian, 19th century. Crosby Brown, 1889. 

22. 89.4.2902b. Bow, miniature, accompa­
nying miniature pochette. Probably French 
or Italian, 19th century. Crosby Brown, 
1889. 

23. 89.4.2903. Irregular shape. Unsigned. 
Extremely narrow. American Indian-head 
finial. Parchment rosette. Possibly Italian, 
19th century. Crosby Brown, 1889. 

24. 46.34.20. Violin-shape. Unsigned. 

Painted sides and back with leaves, flowers, 
birds. Mother-of-pearl inlay. 
Bearded-man's-head finial. Possibly Flemish, 
18th century. 

25. 53.56.1a. Boat-shape. Unsigned. 
C-holes. Heart. Woman's-head finial. Prob­
ably French (Parisian school), mid to late 
17th century. Accompanying case. Gift of 
the University of Pennsylvania Museum, 
1953. 

26. 53.56.1b. Case, cylindrical. Wood cov­
ered with tooled leather, brass clasp. Prob­
ably contemporary with accompanying 
pochette, 17th century French. Penn­
sylvania, 1953; 

27. 56.158. Boat-shape, miniature 
pochette. Unsigned. Fluted back. Moorish (?) 
king-head finial. Possibly Italian, 19th cen­
tury. Rogers Fund, 1956. 

28. 64.72. Boat-shape. Unsigned. Traces of 
a stamped pattern and red paint inside in­
strument. Ornately-decorated with ebony, 
ivory, and mother-of-pearl. Shield finial en­
graved with birds over fruitbasket. F-holes. 
Rosette. Possibly German or Flemish, late 
17th or early 18th century. Gift of Aaron 
Schoenbaum, 1964. 
New York City - Schambach Collection 

1. Boat-shape. Handwritten label, Anno 
1733 Carlo Bergonzilfece in Cremona. F-holes. 
Heart. Ebony-outlined pegbox incised with 
leaf and scallop designs. Child's-head finial of 
ebony. 

2. Boat-shape. Unsigned. Ornately-dec­
orated with bone, rosewood, and ivory. Ir­
regular soundholes. Liou's-head finial. 
Possibly German, ca.1700. 

3. Violin-shape. Unsigned. Attributed to 
Domenico Busan, Venice, 1740-80. 

4. Violin-shape. Unsigned. Attributed to 
Carlo Giuseppe Testore, Milan, about 1730. 

5. Guitar-shape. Stamped on back, 
J-LECLERC/ A" PARIS. ca.1760-80. 

6. Violin-shape. Unsigned. Possibly 
Italian, 18th century. 

7,. Bow. Stamped on inside of stick, 
TOURTE. L. By Louis Tourte, Paris, ca. 1780. 

8. Bow, unsigned. Possibly French, early 
18th century. 

9. Bow, unsigned. Attributed to Louis 
Tourte, Paris, mid-18th century. 
New York City - Mrs. Rembert Wurlitzer 

1. Boat-shape. Handwritten on inside 
back, David TecchlerlLiutaro in Salzburgl1696. 
C-holes. Heart. Shield finial. 

2. Boat-shape. Handwritten label, 
Henrico Cama . .. lIn Torino 1656. Possibly 
Enrico Catenri, Turin, Italy. C-holes. No 
heart. Shield finial. Similar to Parisian, mid 
to late 17th century models. 

3. Boat-shape. Marked F.Z. on back. 
Possibly Franz Zacher, Ingolstadt (Bavaria), 
ca.1700-1710. Carved body. Irregular sound­
holes. Lion's-head finial. 

4. Irregular shape. Stamped on back, par­
tially illegible, co. . . I A PARIS. After 
Stradivarius pattern. Possibly Italian, 18th 
or 19th century. Virtually identical to 
Jacques Francais No.5 and Wurlitzer-Bruck 
No.6. 

5. Violin-shape. Illegible handwriting on 
inside back. No tailpiece; strings attached 
directly to base. Possibly English, mid to late 
18th century. 

6. Viol-shape. Unsigned. Ivory decora­
tion. Blindfolded woman's-head finial. Flame 
soundholes. Possibly French, late 18th cen­
tury. 

7. Violin-shape. Carved on surface of 
neck, Bond Sibastiano 1771; carved on interior 

of back, somewhat illegible A EZZO. Italian. 
8. Violin-shape. Illegible label. Possibly 

'English or Italian, mid to late 18th century. 
9. Violin-shape. Unsigned. Possibly 

English or Italian, mid to late 18th century. 
10. Violin-shape. Unsigned. Possibly 

English or Italian, mid to late 18th century. 
11. Violin-shape. Stamped on back, 

BETTS. English, late 18th century. See also 
Henry R. Lange Collection No.2. 

12. Violin-shape. Stamped on back, 
BETTS. English, late 18th century. In case 
with a second Betts kit and three contem­

. porary bows, listed below. See also Henry R. 
Lange Collection No.2. 

13. Violin-shape. Stamped on back, 
BETTS. English, late 18th century. 

14. Bow, stamped BETTS. English, ca. 
1800. 

15. Bow, stamped BETTS, with DODD 
stamped over Betts stamp. English, ca. 1800. 

16. Bow, stamped BETTS, with DODD 
stamped over Betts stamp. English, ca. 1800. 

17. Case, rectangular. Wood. Fitted for a 
pair of kits and three bows. Plush-lined 
mahogany with accessory compartments. 
Tray holding kits lifts out to reveal a space 
lined with marbled paper for storing music. 
Probably English, 19th century. 

18. Bow, unsigned, attributed to Francois 
Tourte, Paris, ca. 1810. 

19. Bow, unsigned, attributed to Domi­
nique Peccatte, Paris, ca. 1850. 
New York City - Wurlitzer-Bruck 

1. Boat-shape. Unsigned. Ornately-dec­
orated with tortoise shell and ivory. Human­
head finial. C-holes. Grotesque faces etched 
into ivory. Possibly by Andre or Augustin 
Chevrier, France, 19th century. Very similar 
to Nebel, Harrington Park, N J, No. 1. 

2. Boat-shape. Stamped inside, 
Moitessierla Paris 1823; stamped on back, 
RemyIPARIS. 

3. Violin-shape. Unsigned. Possibly 
English or Italian, mid to late 18th century. 

4. Irregular shape ("keyhole"). Unsigned. 
Flame-shaped soundholes. Ornamental 
rosette. Parchment (?) covering sides. 
Man's-head finial with nails for eyes. 
Possibly 19th century. Possibly by same 
maker as No.5. 

5. Irregular shape ("inverted keyhole"). 
Unsigned. Central round soundhole. Parch­
ment (?) covering back and sides. Man's-head 
finial. Possibly 19th century. Possibly same 
maker as No.4. 

6. Irregular shape. Unsigned. After 
Stradivarius pattern. Possibly Italian, 19th 
century. Identical to Jacques Francais No.5. 
Virtually identical to Mrs. Rembert 
Wurlitzer No.4. 

7. Irregular shape, miniature pochette. 
Unsigned. Made of Dutch silver. Slot in 
body, perhaps to contain a fan. Ornately-dec­
orated with scenes of villagers in a town, 
harvesters, a port with ships and fishermen, 
a tavern scene, and dancers. Possibly French, 
18th century. 

8. Bow, unsigned. Possibly French, early 
19th century. 
Scarsdale - Rosenbaum Collection 

1. 272. Boat-shape. Handwritten label, 
Jacque Regnautl A Paris, 1664; stamped on bel­
ly, REGNAVL T. C-holes. Heart. Grafted scroll 
finial. Decorated with ebony, tortoiseshell, 
twisted silver-wire strips. 

2. 273. Boat-shape. Handwritten label, 
Marceau Mathieu au Parislfait lore rue S.honore. 
Probably late 17th or 1st quarter 18th cen­

(Continued on p. 11) 



(Continued from p. 10) 
tury. C-holes. Heart. Grafted scroll finial. In­
laid wire purfling. 

3. 274. Boat-shape. Handwritten label, 
Matthia. WC;r/l Augups 1669. Inlaid heart sur­
mounted by a three-leaf clover. Angel's-head 
finial. Decorated with ivory and tortoiseshell. 

4. 293. Bow, unsigned. Possibly English, 
early 18th century. 

5. 294. Bow, unsigned. Possibly English, 
late 18th century. 

6. Case, cylindrical. Wood lined with mar­
bled paper and covered with red leather 
tooled with bindery ornaments and fleurs-de­
lis; brass clasp. Probably 17th-century 
French. 

OHIO 
Cincinnati - Cincinnati Art Museum 

1. 1919.303. Violin-shape. Unsigned. 
Probably German or Italian, mid to late 18th 
century. Gift of William H. Doane. 

2. 1952.49. Boat-shape. Unsigned. 
Ornately-decorated with ivory, ebony, and 
mother-of-pearl. S-shaped soundholes. 
Rosette. Lion's-head finial. Probably Italian 
Wranciolini model), 19th century. Gift of Eda 
Kuhn Loeb Estate. 

SOUTH DAKOTA 
Vermillion - Shrine to Music Museum 

1. 2538. Boat-shape. Unsigned. 
Lion's-head finial. C-holes. Probably Bohe­
mian, ca. 1600. 

2. 2674. Boat-shape. Stamped on back, 
PERRY IDUBLIN. Probably late 18th century. 
Similar to Jacques Francais No.4. 

3. 2678. Bow, stamped J. DODD. James 
Dodd, London, first half 19th century. 

4; 2680. Bow, unsigned, attributed to 
John Dodd, London, ca. 1790-1800. 

5. 2681. Violin-shape. Unsigned. Prob­
ably English, late 18th century. 

6. 3350. Boat-shape. Unsigned. Ebony 
with painting on belly. C-holes. Shield-finial. 
Possibly French, mid to late 17th century. 
Ex colI. Emil Herrmann, 1962, and Witten 
Collection, 1984. 

VIRGINIA 
Anonymous Owner 

1. Viol-shape. Tailpiece stamped BAKER. 
Silver shield on tailpiece inscribed DeH (or 
G?). Probably English, 18th century. 

2. Bow, stamped BAKER. Silver shield on 
frog inscribed DeH (or G?). Probably English, 
late 18th or early 19th century. 

3. Case, rectangular. Wood. Fitted for 
No.1 and 2. Rosin drawers with ivory button 
handles. Plush, rose-colored interior. 

4. Violin-shape. Printed label, W. Marks. 
Maker. Probably Wilhelm Marks, Munich, ca. 
1880-1920. 

5. Bow, stamped DODD. English, early 
19th century. Silver plate on frog inscribed 
DH. 

INSTRUMENTS SHOWN 
IN GOLDENDALE, WASH. 

The Maryhill Museum of Art in Golden­
dale, Washington, has mounted a small ex­
hibition of musical instruments, Art for 
Music's Sake, which will run until July 26. 
According to Harvey Freer, Curator, "the 
main thrust of the exhibit will be the ap­
preciation of the aesthetic qualities of the in­
struments and we will be using modern as 
well as antique examples." 
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19TH-CENTURY BRASS INSTRUMENTS DEMONSTRATED 

Courtesy of Henry Meredith 

AMIS member, Henry Meredith, London, Ontario, Canada, demonstrates an English slide 
trumpet by Hawkes & Co. at an exhibit of 19th-century brass instruments, A Tribute to Toron­
to's Sesquicentennial, presented in conjunction with a concert by the Hannaford Street Silver 
Band at Little Trinity Church in Toronto, Ontario, April 8. Sixty examples from nearly 700 in­
struments in the Henry Meredith Collection were used. Among the items visible in the photo 
above (left to right) are several keyed bugles and an original engraving of Ned Kendall, a corno­
pean by F. Pace, a piston-rotary cornet by Robinson & Bussell, an early Conn slide cornet, an 
echo cornet by Higham, a Vienna-valved orchestral trumpet in E-flat, a valved bugle in E-flat 
by D. C. Hall, a Z. A. Meredith open-tone compensating cornet, a rotary cornet by Lyon & 
Healy, photos or prints of various 19th-century virtuosi, a 1934 Conn-queror "vocal bell" cor­
net, cornets in E-flat by Quinby Bros. (pocket model), Boston, Foote, and Courtois, a York 
double-belled euphonium, and various horns and bugles by Whaley-Royce & Co. of Toronto. 

A Baroque and slide trumpet performer, Meredith also plays 19th-century, conical-bore 
brasses in a number of groups and gives frequent lecture-demonstrations using examples from 
his collection. He is completing a doctorate at Northern Colorado State College in Greeley. 

NOMINEES SOUGHT FOR 
CURT SACHS AWARD; 
MARCUSE HONORED 

Nominations for the 1985 Curt Sachs 
Award may be made, before October 1, 1984, 
to a member of the award committee, 
Howard M. Schott, chairman, Suite 402, 
Brook House, 44 Washington Street, Brook­
line, MA 02146; Cynthia A. Hoover, 7938 
West Beach Drive, NW, Washington, DC 
20012; or Laurence Libin, 126 Darlington 
Avenue, Ramsey, NJ 07446. 

The 1984 recipient of the award, an­
nounced at the March 10 business meeting in 
Tempe, Arizona, is Sibyl Marcuse, San Fran­
cisco, California. The text of the citation 
follows: 

The Curt Sachs Award, named in honor of 
one of the founders of the modern systematic 
study of musical instruments, is hereby 
awarded by The American Musical Instru­
ment Society to SIBYL MARCUSE in 
recognition of her important contributions 
in this field. 

As scholar and curator, she has achieved 
eminence during a distinguished career. Her 
books, Musical Instruments: A Comprehensive 
Dictionary and A Survey of Musical Instruments. 
have established themselves as indispens­
able reference works of a breadth of scope 
rarely attempted by individual modern 
scholars. 

A NOTE FROM JAPAN 
William P. MaIm, AMIS member from Ann 

Arbor, Michigan, writes from Japan that the 
Musical Instrument Division of the Research 
Institute of the Kunitachi College of Music 
(5-5-1 Kashiwa, Tachikawa, Tokyo 190), 
begun eight years ago by Professor Sumi 
Gunji, now has 900 instruments, including 
210 items from Europe, 200 from East Asia, 
and 160 from Southeast Asia. 

More than 140 reports, postcards, and 
monographs have been produced. Thirty 
drawings of European instruments are 
available, as well as x-rays and photographs. 
The exhibition gallery includes cassettes and 
headphones; and, although a catalog has not 
yet been attempted, there is a file for each in­
strument. 

Professor Gunji is currently surveying in­
dividuals, museums, temples, and other 
sources in order to present a new list of 
holdings in Japan. 

ARTICLES FOR AMIS 
JOURNAL INVITED 

William E. Hettrick, Editor of the AMIS 
Journal, is always pleased to receive articles 
to be considered for publication in future 
issues of the Journal. Materials should be 
sent to him at the Music Department, 
Hofstra University, Hempstead, NY 11550. 
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AMIS MEETS IN BOSTON 
MAY 31-JUNE 3, 1985; 
PAPERS DUE BY OCT. 1 

The American Musical Instrument Society 
will hold its 14th-annual meeting in Boston, 
Massachusetts, May 31-June 3, 1985, im­
mediately preceeding the Boston Early 
Music Festival & Exhibition. Dr. Edmund A. 
Bowles, AMIS Vice-President, is in charge of 
arrangements. 

Proposals for papers, lecture­
demonstrations, panel discussions, and other 
presentations of interest to AMIS members 
are requested. Due to the theme of both the 
meeting and the festival, preference will be 
given to topics dealing with musical in­
struments, performance practices, and 
iconography during the times of Schutz, 
Bach, Handel, and Scarlatti. 

Typed abstracts must be sent to Dr. 
Bowles before October I, 1984, accompanied 
by a stamped, self-addressed envelope and a 
list of required audio-visual equipment, if 
any. Individual presentations should 
generally be limited to about 20 minutes; 
however, if a longer time is needed, please in­
dicate the length on the abstract. Any other 
ideas or suggestions should also be ad­
dressed to Dr. Bowles before the October 1 
deadline. Send your proposals to: Dr. Ed­
mund A. Bowles, 5 Sage Court, White Plains, 
NY 10605. 

CLASSIFIED COLUMN 
Advertisements of interest to AMIS members 

may be placed in this space. Each 20 words or less 
cosi $5.00 per issue for AMIS members. $10.00 
for non-members. Checks. made payable to 
AMIS. must be included with your copy to the 
Editor (USD Box 194. Vermillion. SD 57069). 
FOR SALE: Very rare Mathuschek "cocked 
hat" grand piano, ca. 1865, rosewood, value 
approximately $6,000, good condition. Con­
tact William Foster, 524 Tod Lane, 
Youngstown, OH 44504; (216) 747-5780. 
FLUTE, ivory, silver mounts, 8 silver flat cir­
cular keys, made by Kaufman, London, ca. 
1821-27; sounding length 23-3/16"; original 
mahogany case. Barry Grossman, 10542 
Kester Avenue, Mission Hills, CA 91345; 
(818) 361-2889. 
FOR SALE: Antique rosewood Chickering 
grand piano, 6' 6", ca. 1880, in very fine re­
stored condition. Carved legs and lyre, 
Brown action. $9,000 or best offer. Call 
Garlick, (212) 539-4149. 

NOMINATING COMMITTEE 
APPOINTED FOR 1985 

A nominating committee for the 1985 
AMIS election has been appointed by Andre 
P. Larson, President. The four officers and 
one-third of the other members of the Board 
of Governors will be up for election. 

Anyone wishing to recommend potential 
nominees, or to express a personal interest in 
serving, should contact one of the committee 
members. Inclusion of a vita sheet for can­
didates is helpful. 

The committee members are Marianne 
Wurlitzer, chairman, 60 Riverside Drive, 
New York, NY 10024; Betty A. Hensley, 
4707 Looman, Wichita, KS 67220; and 
Frederick R. Seleh, 132 East 71st Street, 
New York, NY 10021. 

HAMILTON COLLEGE 
EXHIBITS AMERICAN 
ART & INSTRUMENTS 

A major exhibition, The Art of Music: 
American Paintings and Musical In­
struments, 1770-1910, opened April 7 at the 
Fred L. Emerson Gallery, Hamilton College, 
Clinton, New York. Called "the first of its 
kind," the exhibition is a survey of early 
American musical life, juxtaposing musical 
instruments with master paintings of 
musical subjects. Included in the exhibition 
are 22 paintings by Ralph Earl, Charles Bird 
King, Eastman Johnson, Thomas Eakins, 
William Harnett, and Thomas Dewing, and 
45 instruments on loan from Frederick R. 
Seleh of New York City, former president of 
AMIS, and the Metropolitan Museum of Art 
in New York. 

A 108-page catalog is available from the 
Emerson Gallery for $10.00. It includes il­
lustrations of all of the paintings and in­
struments, along with a preface by William 
Salzillo, director of the Gallery, and four 
essays: "Sound in a Silent Medium: 
Thoughts on the Pleasures and Paradoxes of 
Musical Paintings" by Dr. Michael Shapiro, 
Duke University; "American Musical Paint­
ings, 1770-1865" by Dr. H. Nichols B. Clark, 
Phillips Exeter Academy; "American 
Musical Paintings, 1865-1910" by Celia Bet­
sky, Art and Antiques magazine; and "The 
Musical Instruments: A Brief History" by 
Selch. 

The exhibition will also be shown at the 
Whitney Museum of American Art in New 
York, the Duke University Museum of Art, 
and the Lamont Gallery at Phillips Exeter 
Academy. 

NEWS OF MEMBERS 
Nora Post, West Islip, New York, was a 

recital honoree (oboe) at the official opening 
of the 3rd-annual American New Music Con­
sortium Festival (June 11-29) at New York 
University's Loeb Student Center. 

Nancy Groce, folklorist/ethnomusicologist 
in New York City, assisted in the develop­
ment of a set of evening tours sponsored by 
the South Street Seaport Museum in New 
York, May 9-11, called Music Makers of 
South Street. According to Dr. Groce, "The 
making and selling of musical instruments 
was once one of the largest and most impor­
tant industries in New York, and before 
1820, the heart of the musical instrument 
making trade was centered in and around 
South Street." 

Edward E. Swenson, Ithaca, New York, 
has restored a fortepiano built by Conrad 
Graf, Vienna, 1825, number 1594. Paul 
Badura Skoda used the instrument for a 
recital at Alice Tully Hall in New York, 
January 28, and it has since been heard at 
Town Hall in New York, played by Carlo Levi 
Minzi on March 24, and at the Kennedy 

A NOTE FROM THE EDITOR. .. 

Center in Washington, D.C., where it was 
used May 18-20 for a festival of late Classic 
and early Romantic chamber music. 

AMERICAN MUSICAL 
INSTRUMENT SOCIETY, INC. 

MINUTES OF ANNUAL MEETING 
TEMPE, ARIZONA, MARCH 10, 1984 
The Annual Meeting of the American Musical Instru­

ment Society, Inc. was held on March 10, 1984 in the Recital 
Hall, Music Building, Arizona State University. The 
meeting was called to order at 8:50 a.m. by President Andre 
P. Larson. There were 22 members present and 146 members 
were represented by proxy, constituting a quorum. 

On motion, duly seconded and carried, the minutes of the 
last Annual Meeting were approved as published in th~ 
Newsletter. 

Treasurer Robert Eliason reported that we are in good 
financial condition with all current bills paid. He sum­
marized our present sources of income as follows: dues 
$11,000; sale of publications $1200; advertising $1,000; in­
come from securities $1,000. Our cash and equivalent is at 
present about $21,000. On motion, duly seconded and car­
ried, this report was approved. 

Membership Registrar Margaret Downie reported that we 
now have 582 members which is an increase of 50 over last 
year. Attempts to increase membership by general mailings 
have not proven fruitful. Lloyd Farrar stressed the impor­
tance of personal contact in obtaining new members or 
renewals. On motion. duly seconded and carried, Dr. 
Downie's report was approved. 

Speaking for Journal Editor William Hettrick, Larson ex­
plained that we have changed printers because of poor com­
munications and, in some respects poor workmanship of Ed­
wards Bros. and are now using A-R Editions. Hettrick hopes 
to get out volume X by October or at least by the end of 
1984. 

The question of group insurance for members' collections 
was discussed and many problems were apparent. Eliason 
will publish a short list of appraisers in the Newsletter. 
Richard Haefer suggested that AMIS should not endorse ap­
praisers. Maxine Shimer called attention to the deplorable 
fact that insurance people tend to classify many instruments 
as household furnishings. Lehman reminded that valid ap­
praisals can be useful for tax purposes regardless of in­
surance. By show of hands it was clear that the members 
would like this subject to be pursued. 

Larson stated that the next meeting will be in Boston in 
1985 probably on the Saturday to Monday just preceding 
the Early Music Festival, that is, June 1 to 3. He said that 
the Galpin Society may join us. 

The 1986 Annual Meeting will be in Vermillion, SD, at the 
Shrine to Music Museum of the University of South Dakota. 
AMIS will be happy to receive suggestions for meetings 
after 1986. 

Frederick Selch announced an exhibit of musical in­
struments in paintings which will be shown at Hamilton Col­
lege, New York in April and at the Whitney Museum in 
J.une. 

Farrar thanked the members for their letters and com­
ments about his column in the Newsletter on American 
musical instrument makers. He will be glad to have further 
communications. 

William Gribbon announced that the Trumpet Museum of 
the Streitwieser Foundation near Pottstown, PA has ac­
quired some 400 additional instruments. He stated that 
visitors are welcome at any time so long as the Museum has 
advance notice. 

Larson appointed Downie and Wurlitzer to act as tellers. 

The following were declared elected: 
Class B Governors Governors 

(without portfolio): (ex officio): 
Cynthia Hoover Robert Eliason, Treasurer 
Friedrich von Huene Robert Lehman, Secretary 
Barbara Lambert 
Frederick Selch 

Robert A. Lehman, Secretary 

ARE YOU MOVING? 
Are you moving? If so, please be certain 

that you notify the Society of your new ad­
dress, as soon as possible. Write to the AMIS 
Membership Office, USD Box 194, Ver­
million, SD 57069 USA. 

The AMIS Journal publishes scholarly articles about the history, design and use of in­
struments in all cultures and from all periods. The AMIS Newsletter, on the other hand, 
is designed specifically to be a vehicle for communication between all AMIS members, 
with or without scholarly pretensions. All AMIS members are invited to submit 
materials for publication, including information about their personal activities dealing 
with musical instruments. Black and white photos of particularly interesting in­
struments are also invited. 



IuMarch and April 1984» five violoncellos were stolen from storage 

fadlities in Lincoln Hall» Cornell University.. Descriptions of these 

instruments follow. Anyone having knowledge of the whereabouts or condition 

," of any of these instruments is urged to communicate with: Chairman, Department 

of Music~ Co.rnE~11 University~' Lincoln Hall, Ithaca, New York 14850. All 

replies will be handled in the strictest confidence. 

1. nJuzek" brown c.ello in black plastic cello case with bow. Cello has four 

tuning pegs; three plastic and one wooden replacement peg. Cello also has a 

small piece missing from side (broken off) which complainant has in her 

possession for comparison. No other identifying features -- total value $900. 

2. Violoncello bearing the label "Robert A. Dolling/Markneukirchen/Made in 
) 

Germany/Copies of Antonius Stradivarius." . The table of spruce in two pieces 

cut on the quarter bears a medium fine grain broadening toward the flanks, The 

back of maple in two pieces cut on the quarter bears a mild irregular hori-

zontal 'figure .. iThe ribs are of similar maple. The original maple neck is 

terminated in a pegbox and closed scroll with two volutes. The varnish is 

orange-brown in color and the principal measurements in centimeters are as 

follows: 

Body Length 
Body width: 

Upper Bout 
Center Bout 
Lower Bout 

Rib Height: 
Top Block 
Center Bout 
Bottom Block 

Vibrating String Length 

75.5 cm 

34.3 crn 
23.7 em 
43.35 cm 

11.8 cm 
11.6 cm 
11.7 cm 
68.6 cm 

Cello was in a black case with green velvet inside total value $3,500. 

3. Unknown-make cello of French origin fro:m the 19th century. Has "Restored 

in 1979 by J.W. Lee 11491" written on the inside of the cello. Also taken' 

was a violoncello bow; octagonal stick with an ebony and silver frog and 
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Descriptions of violoncello instruments 

a pure silver tip st~ped with "Herbert \~anka Germany." Both cello and bow 

were in a wooden cello case with a black cloth covering and green velvet interior. 

Case made by Jaegar. Handle of case is broken and owner placed a leather dog 

collar on the case as a handle. Collar has silver-colored studs. On the back 

of the case is the remains of a "Wisconsin" sticker. The back seam is coming 

apart noticeably -- total value $13,900. 

4. Full-size "Roth" violoncello with four tighteners at the top and four 

metal fine tuners at the bottom. Is reddish-brown in color with a glossy 

finish. The bridge is raised higher than the normal bridge. Cello was in 

a brown soft vinyl carrying case, An unknown-make violoncello bow was also 

taken. Owner can positively identify by particular dents and scratches on 

outer frame of the cello - total value $600. 

5. Full-size "Mathias Thoma - 1977" violoncello with label located on the inside 

frame. Right bottom corner is chipped and scratched and other identifiable 

marks are spots of dried glue on the sides of the neck. A violoncello bow 

with a black and wh~te plastic tip was also taken. If the frog is diasassembled, 

the name "Nancy Small" is scratched in the bow. Both the cello and bow were 

in a hard black violoncello case with seven latches and a plush brown interior 

-- total value $1450. 

* NOTE -- All five cellos were of the approximate dimensions as described 
in Number two. 


